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ON THE COUER 


Front Cover: On the Thunderbirds set at the 
AP. Films Studios, Lady Penelope counts her 


lines in the script for Move - And You're Dead, 


only to find that there aren't any. 

Back Cover: Colonel Clump has designs on the 
Paradox ctew at Doodlebug’s Supermarket 
(Lavender Castle - The Collector). 


THIS ISSUE 


All the latest news from the worlds of Gerry Anderson plus Fanderson Report 
and A Fabby A-Z. 


ATRIBUTE TO CHRISTINE GLANUILLE 


Gerry Anderson, Alan Pattillo, Mary Turner and other friends and colleagues 
of Christine Glanville pay tribute to the much-loved puppeteer who died earlier 
this year. 


THE FAB INTERUIEW: GABRIELLE DRAKE 


The popular actress speaks exclusively to FAB about her role as UFO's 
Moonbase Commander Lt. Gay Ellis 


SCRIPT TO SCREEN - THUNDERBIRDS: MOVE - AND YOU'RE DEAD 


The first part of an in-depth examination of one of Thunderbirds’ most 
gripping episodes, comparing the original script with the finished film. 


THE FAB E-INTERUIEW: RODNEY MATTHEWS 


The highly-acclaimed fantasy artist and creator of Lavender Castle ‘speaks’ 
exclusively to FAB in an interview conducted entirely by E-mail 


FABREUIEW 


In our new review section, Gerry Anderson's “Songbook” CD, a re-release 
of Barry Gray's “No Strings Attached”, UFO on video and Doppelganger on 
DVD all come under scrutiny. Plus “A Beginner's Guide to DVD" 


TAYBOR'S EMPORIUM 


The market place for Anderson merchandise. 


FABIVALL 


Space:1999 Year Two, the Captain Scarlet mini-album CD and Barry Gray's 
music are amongst the topics for this month's correspondents. 


Phew! Getting FAB re-formatted and re-designed with 12 extra pages (six of them in 
colour) took longer than we thought it was going to - two whole months longer! Actually, 
the delay in getting this issue to you can be only partly attributed to the changes that the 
mag has been going through since FAB 36, as preparations for the club's one day event 
at the Mole Valley Movie Fair and the completion of our new “Avengerland” locations 
guidebook (see your Fanderson Sales leaflet for details) all contributed to the workload. 
Anyway, that's behind us now and we should be able to get back to some semblance of 
a proper quarterly schedule from here on in. My sincere apologies for keeping you 
waiting, but | hope you'll find it was worth it. 

As you'll have noticed already from the packed contents box above, the extra pages 
have enabled us to squeeze in even more features than before without sacrificing picture 
content or any pages from the parts of the magazine that constantly prove to be the most 
popular with readers: news and letters. Even so, we've still had to leave some stuff out 
this time, primarily our Definitive Joe 90 Episode Guide, last seen in FAB 35. Apologies 
again to those of you who wrote complaining about its absence in FAB 36, but we will be 
getting back to the guide next issue. 

Still to come in the next few issues, we have our Doppelganger 30th Anniversary 
retrospective, more Script to Screen features, more missing scenes from UFO and 
Space:1999, exclusive new interviews with George Sewell, Gary Files and Lois Maxwell, 
and plenty of surprises that | can't say anything about just at the moment (wait and see!) 
On top of that, we'll also have exclusive coverage of the exciting developments at 
Anderson Entertainment on Gerry Anderson's latest live-action SF series Eternity. 

Until then, have a great time if you're going to be celebrating on September 13th 
and I'll see you back here next time. Chris Bentley - Editor 


FABNELS 


Dateline: September 1999 


GEARY ANDERSON FORMS 
MEW COMPANY 10 DEVELOP TH SERIES 


Gerry Anderson has confirmed the creation of a new company, 
Anderson Entertainment Ltd., to develop a production line of new 
television programmes in preference to his past practice of having one 
production following another. Based at Pinewood Studios, Anderson 
Entertainment Ltd. is a joint venture with former Space Precinct 
producer John Needham, which capitalises on a very rewarding and 
successful working relationship that the two producers have 
developed over the last five years. Gerry told FAB, “We both bring our 
individual creative and producer skills to the company, we work very 
well together and, as the old saying goes, two heads are better than 
one!” 

Although John Needham is exploring various different properties 
at present, there are three in particular that are at the forefront for 
possible series development by Anderson Entertainment Ltd 

In partnership with Talisman Films, Anderson Entertainment are 
currently preparing the series ‘bible’ for an epic live-action science- 
fiction series, Gerry Anderson's Eternity, from an original concept 
idea by Gerry Anderson, Steven Begg and John Needham. Gerry, 
Steve and John are hoping that the series will be in pre-production by 
the end of the year, for shooting to commence early next summer. 

Anderson Entertainment have had very good initial discussions 
with Carlton International, the new owners of the ITC Film & Television 
Library, and will be fully co-operating and supporting any relaunch of 
Gerry's original television series once Carlton has completed its plans 


Three flew Gerry Anderson Series Planned 

+ Space:1999 Year Tuo Soundtrack Album Set for October Release 
+ BBC Completes “UFO” Screening - Ouer Two Years Late! 

+ Fanderson Hosts One Day “UFO” & “Space:1999" Event 

+ Gerry Anderson Supports Amateur Manned Space Mission 

+ “Return To The Forbidden Planet” Musical on lew UH Tour 

flew Anderson 2000 A.0. Calendars Published in Autumn 


for the ITC productions. Further, Carlton have been very sympathetic 
to suggestions of making new series of some of Gerry's original 
Supermarionation series, such as Stingray or Captain Scarlet And 
The Mysterons. “Should this happen,” said Gerry, “we will, as always 
with my programmes, be using state of the art technology.” 

Anderson Entertainment's third current project is a second 
series of Lavender Castle as Children’s ITV have stated that they 
would like a second series of 26 episodes for screening in 2000. Gerry 
enjoyed a very good working relationship with Carrington Productions 
on the first series and is currently waiting for executive producer Craig 
Hemmings to green light the new batch of episodes. 


SPACE:1999 YEAR TWO SOUNDTRACK 
ALBUM FOR AUTUMN RELEASE 


Following the unprecedented success of Fanderson's highly- 
acclaimed Space:1999 Year One soundtrack album, the next 
Fanderson CD release is set to be a 2-CD double album of music from 
1999's Year Two, featuring all of the music composed and recorded by 
Derek Wadsworth for the series, digitally mastered in stereo from the 
original multi-track master tapes. 

Apart from the main and end titles theme for the series, 
Wadsworth composed complete scores for five episodes of Year Two 
- The Metamorph, The Exiles, One Moment Of Humanity, The Taybor 
and Space Warp - and this music was then skillfully woven throughout 
the other 19 episodes of Year Two by music editor Alan Willis. The 
Fanderson album will feature full episodic suites for each of the five 
episodes as well as the series’ main and end titles themes. Both the 
main and end titles music for two rejected series themes composed by 
Wadsworth will also feature on the album, together with the 
commercial break sting and a number of pieces recorded for the 
series that were never used. Fanderson Records has also secured 
permission from Zomba Music to release a track from the Chappell’s 


music library that appeared in the episode New Adam, New Eve. 
Composed by Robert Farnon, the piece is heard during the episode's 
romantic camp-fire sequence. 

Comprising over two hours of music across two compact discs, 
the Space:1999 Year Two album will come complete with a 24 page 
full colour booklet detailing the origin of each track and appearances 
in other episodes. The album is currently on target for release by 
Fanderson Sales in late October. 


UFO RESUMES BBC2 an 
AFTER 29 MONTHS! 


After a gap of nearly two and a half years, BBC2 finally resumed 
the first UK network screening of UFO on Saturday, July 10th with 
episode 17, Sub-Smash. The ‘current’ run of the series, which began 
in September 1996, was abandoned by the BBC early in 1997 when 
the last scheduled episode, Kill Straker!, was dropped from its slot on 
January 17th in favour of highlights from a tennis match. At that time, 
the BBC2 continuity announcer promised that the postponed episode 
and the remaining 10 episodes would be shown “later in the year.” 
Now, two and a half years later, the BBC is finally making good on that 
promise. 

On June 8th, Fanderson forwarded an enquiry to the BBC 
information office, asking when the Corporation would be continuing 
the series and pointing out the lengthy gap since the end of the 
previous run of episodes. Within two weeks of the BBC receiving 
Fanderson's query, the remaining episodes of UFO had been 
scheduled, and a source inside the BBC has suggested that the two 
events were not unconnected: it would seem that the Corporation's 
schedulers had indeed completely forgotten that they had not 
screened those last eleven episodes until Fanderson reminded them! 

Oddly, on June 23rd (a full week after the BBC's schedules for 
July were released to the press), Fanderson received a formal 
Notification from the BBC information office that the Corporation had 
no plans at all to show the remaining episodes of UFO - the series had 
been dropped and the last eleven episodes would not be screened at 
all. The next day, the BBC2 schedule for Saturday, July 3rd was 
published on the BBC's “Radio Times” web pages, confirming that the 
BBC information office's information was entirely erroneous: the series 
had been scheduled to continue on the afternoon of July 3rd with two 
episodes to be broadcast back-to-back, Sub-Smash and The Sound Of 
Silence. 

In the event, however, only viewers in Scotland were shown this 
double bill: elsewhere, both episodes were cancelled - once again in 
favour of tennis, enabling BBC2 to supplement BBC1's live coverage 
of events at Wimbledon with even more live coverage from 


UFOM 


“UFO:1999" OME DAY EVENT 


Fanderson will be co-hosting a special one day event in 
September celebrating Gerry Anderson's two most popular live- 
action productions, UFO and Space:1999. “UFO:1999" is set to 
take place at The Pictureville Cinema of the National Museum of 
Film, Photography & Television in Bradford, West Yorkshire on 
Sunday, September 12th. The event will feature screenings of 
UFO and Space:1999 episodes together with Fanderson’s The 
Space:1999 Documentary, guest interviews, autograph 
sessions and an impressive display of models and original 
costumes from the two series. The three guests confirmed for 
the day (subject to work and personal commitments that may 
arise nearer the time) are UFO director Alan Perry, Space:1999 


Year Two regular John Hug, and UFO's resident Alien Gito 
Santana in his first British convention appearance. 

A former cameraman on the earlier Gerry Anderson 
Supermarionation series Stingray and Thunderbirds, Alan 
Perry graduated to directing episodes of Captain Scarlet, Joe 
90 and The Secret Service before going on to helm some of 


UFO's most popular episodes, including Survival, The 
Responsibility Seat and Kill Straker! John Hug joined the cast of 
Space:1999 as Eagle Pilot Bill Fraser in The Metamorph and 
later appeared in eight other episodes throughout Year Two, 
including The AB Chrysalis, The Beta Cloud and Devil's Planet. 
Gito Santana made his first appearance as an Alien in the UFO 
episode Identified and went on to reprise the role in Computer 
Affair, Survival, The Sound Of Silence and The Long Sleep 

All tickets for “UFO:1999" booked in advance are just £10 
per person. On the day, the entrance fee will rise to £12.50, but 
Fanderson members will receive a concessionary rate of £10 on 
production of a club membership card. 

For further information about the “UFO:1999" day at the 
Pictureville Cinema in Bradford, please send a stamped self- 
addressed envelope to: 

'UFO:1999", RO. Box 25, Horsforth, Leeds, LS18 5TG 
or call the box office of the National Museum of Film 
Photography & Television on 01274 202030. 


Wimbledon. The Corporation was inundated with complaints from 
angry fans and Sub-Smash was rescheduled for July 10th (by which 
time BBC Scotland had moved on to Destruction), but once again, 
confusion reigned for viewers trying to watch the series as the BBC 
issued an erroneous start time for the episode to television listings 
magazines, including their own “Radio Times”. Although the 
published start time for the episode was 3.55pm (apparently squeezed 
into a 30 minute slot), the episode actually started at 3.35pm, so many 
viewers tuned in at the later time only to discover that the episode had 
already been running for 20 minutes. 

Even more frustrating for viewers was the news that the 
schedulers had failed to recall that Kill Straker! was postponed at the 
end of the previous run. Once again, in response to a query posed to 
the BBC information office, Fanderson was informed that Kill Straker! 


FANDERSON REPORT 


INTRODUCE A FRIEND 


The results of our membership questionnaire last year have 
been very useful in helping the committee to identify new services 
and highlight areas of interest. We currently have a total of 1286 
members who have been sent a copy of this issue of FAB but, as 
always, we would like to increase this number. One of the ways in 
which we hope this may happen is the start of our “Introduce a 
Friend” scheme. If a new member joins the club on your 
recommendation, and puts your name and membership number on 
our new membership application form, your membership will be 
extended by one issue of FAB magazine (up to a maximum of three 
issues), 

So, instead of sharing round your copy of FAB (as over 20% of 
you do, as highlighted in the survey) why not encourage your 
friends to join Fanderson for themselves? It's an easy way of making 
your membership last longer! 


MEMBERSHIP STATISTICS 


The new membership database is much easier to interrogate 
than before, and | intend to publish basic data here each issue. 
Please let me know whether you find this interesting, or if there is 
any particular information about the structure of the club 
membership that you would like to know. 

This issue, we're looking at which are the most popular 
Anderson programmes amongst members. The Top Five shows 
currently break down as follows: 

1 Thunderbirds66.9% 

2. UFO 57.2% 

3 Captain Scarlet 44.7% 

4, Space:1999 41.2% 

5. Stingray 22.7% 

These figures were compiled using the whole current membership, 
but if we look at just those members who have joined the club since 
ist December, 1998, the picture is noticeably different: 


had not been scheduled for the current run at all and that there were 
no plans to show the episode. However, in response to further 
complaints by fans, the schedulers relented and Kill Straker! was 
finally screened on July 31st. 


BBC? FINALLY COMPLETES SPACE:1999 


The first UK network screening of Space:1999, which began on 
BBC2 on May 11th, 1998, finally came to an end on June 19th, 1999 
with the BBC having taken some 57 weeks to show all 48 episodes - 
even with two different episodes being screened in the same week. 
The catalogue of broadcasting incompetence which spoilt the run for 
many longtime fans of the series (and which has been unfavourably 
compared with the appaling early 1980s run of the series on London 
Weekend Television) continued right through to the final episode, 
which was cancelled at the eleventh hour and rescheduled two weeks 
later. Illustrating the Corporation's total disregard for the series’ 
viewers, the BBC2 continuity announcer introduced The AB Chrysalis 
on April 17th saying, “And now it's back to the Seventies for more sci- 
fi action in Space:1999. They don't make them like that any more. 


Thunderbirds60.3% 

Space:1999 59.7% 

UFO 56.4% 

Captain Scarlet 37.0% 
5 Stingray 18.7% 


This clearly illustrates that the combined effect of the recent BBC2 
Screenings of Space:1999 and the release of our Space:1999 CD 
soundtrack album has directly resulted in many new members with 
a specific interest in Space:1999 - from the USA in particular. 


HONOURARY MEMBERS 


| am pleased to announce that the following personnel have 
recently been added to the club's Honourary Members list 

Frank Ratcliffe who, in his role as Fanderson’s liaison at 
ITC/PolyGram for many years, ensured that materials that the club 
required for FAB magazine, merchandise and conventions - such as 
photos, film prints and videos - were always made availabie to us: 

Tim Mallett and Glenn Pearce of Kindred Productions, whose 
work on the AlphaCon video, the UFO and Space:1999 
documentaries and our recent CD soundtrack projects have taken 
Fanderson into areas that, just a few short years ago, none of us 
would have believed was possible. 

The Fanderson committee bestows Honourary Memberships 
upon individuals who, in their opinion, have worked above and 
beyond the call of duty to advance the cause of the club. | am sure 
that you will all join with the Committee in thanking Frank, Tim and 
Glenn for their contributions. 


EW P.0. BOH 


And finally, you may have noticed that we have a new RO. Box 
for your letters and enquiries (the address is on page 3 of this issue). 
Please make a note to use this new address instead of the old PO. 
Box 93 for all your correspondence to FAB magazine, or the club 
committee. 

Nick Williams - Fanderson Secretary 


thankfully.” 

Many of the Year Two episodes were trimmed to remove the Act 
endings, but the biggest disappointment to viewers was the 
Presentation of the two-part story The Bringers Of Wonder on May 
29th: billed as a ‘feature-length’ episode, BBC editors removed not 
only the closing credits of part one, and the opening credits and in- 
show credits for part two, but also two large sections of ‘violent 
content’ from part one, namely Maya's struggle with Kandor in the 
records office in which he is set on fire by an electrical explosion, and 
Maya's kendo fight towards the end of that episode. Koenig's scream 
at the end of part one was also deleted from the soundtrack. Viewers 
who telephoned the BBC about the ‘feature-length’ presentation were 
told by the BBC duty officer that the episode was supplied to them in 
this format and so there was nothing that they could do about it - a 
blatant lie to BBC licence-payers, as the two parts of The Bringers Of 
Wonder were supplied as complete individual episodes, and still exist 
in this format in the BBC archives. 

The last episode, The Dorcons, was postponed from its 
scheduled screening on June Sth so as to enable the continuation of 
a ladies’ tennis final, which started late due to rain. The episode was 
subsequently re-scheduled for the afternoon of Saturday, June 19th. 


GERRY ANDERSON SUPPORTS 
AMATEUR MANNED SPACE MISSION 


Gerry Anderson has lent his support to an amateur project to 
launch a three-man crew into space in a capsule named after his most 
popular television series. A full-scale model of the Thunderbird 
capsule was unveiled at Blackburn Rovers’ Ewood Park football 
stadium on June 10th, where amateur rocket scientist, Steve Bennett, 
was joined by Gerry Anderson and Russian cosmonauts Alexander 
Martynov and Alexander Volkov. Bennett, a former toothpaste 
technician and now managing director of Starchaser Industries, hopes 
to win a $10m (£6.28m) prize being offered to the creators of the first 
privately-funded rocket to launch fare-paying passengers into space. 

With his team at the University of Salford, Bennett intends to 
launch the Thunderbird capsule in August 2003 using a Starchaser 4 
rocket. The capsule will ferry a three-man crew on a sub-orbital 
trajectory to a height of 105km, before returning to Earth by parachute. 
Bennett himself will pilot the craft, but the other two seats are available 
for members of the public: one is for sale for £64,000 while the other 
is on offer as the prize in an international competition recently 
launched on Starchaser's website. 

Steve Bennett told FAB, “We at Starchaser have responded to 
the challenge set by the American based XPrize Foundation by 
designing and entering into the competition our version of a reusable 
passenger carrying spaceship. Unlike our competitors, however, we 
are not trying to run before we can walk. Our project is aimed squarely 
at winning the X-Prize and not, in the first instance, about ferrying 
truckloads of people into space. Project Thunderbird will cost a small 
fraction of what our competitors are quoting, we can realistically 
achieve our goals and we will be in profit long before our first flight. 


Those familiar with our work will know that we always keep our 
promises, we finish what we start and we always deliver!” 

Gerry told FAB how he became involved with the project. “The 
end of shooting party for Lavender Castle was held at a night club in 
Manchester called the Fab Café. It was a Fab evening, towards the 
end of which | was introduced to Steve Bennett who told me how he 
has been interested in rocketry since his childhood. | remembered 
seeing, on television, one of his early rockets crashing onto Dartmoor 
moments after take off and setting fire to some five square miles of the 
moor. But then | remembered some of the early NASA rockets turning 
turtle and ending up in a ball of fire, and some years later they landed 
men on the moon! 

“Steve wants to be the first amateur to put a man into space thus 
winning the $10,000,000 dollar prize on offer from an American 
corporation. He has a long way to go before he can pick up the cash, 
but | admire his guts and wish him well. | will continue to give him my 
moral support with his venture. He offered me a seat in the three man 
capsule when the rocket lifts off and after thinking long and hard (30 
seconds) | said, “Thank you, but no thank you.”” 


SPACE:1999 6 THUNDERBIRDS 
CALENDARS FOR 2000 f.0. 


Slow Dazzle Worldwide, producers of the official 1999 
Space:1999 and Thunderbirds calendars, will be publishing official 
year 2000 calendars for both series in the Autumn. Each 28 page full 
colour calendar will follow much the same format as the 1999 
calendars with dozens of spectacular full colour photos throughout 
and significant series-related dates within the calendar grids. Both 
calendars are once again being produced in association with 
Fanderson and written and designed by FAB editor Chris Bentley. 

The two Anderson calendars are only part of a full range of TV 
and film-related calendars being produced by Slow Dazzle for 2000. 
Other calendars in the range include The Avengers, The Prisoner, 
Babylon 5, Xena: Warrior Princess, Carry On, Frasier and two 
James Bond calendars, James Bond 007 (featuring the first 18 films) 
and The World Is Not Enough (the new Bond film due to open in 
November), all also written and designed by the busy FAB editor. The 
Prisoner should be available from most good book and record shops 
now, while the rest will be published in September/October. 

Fanderson members will be able to purchase the two Gerry 
Anderson calendars direct from Fanderson Sales at a specially 
discounted price (full details will appear in FAB 38). 


THE FORBIDDEN PLANET RETURNS 


Bob Carlton's smash hit musical “Return To The Forbidden 
Planet”, which features special visual effects produced specially for 
the show by Gerry Anderson, is currently touring the UK until 
December. First staged in 1990, “Return To The Forbidden Planet” is 
an outrageous musical comedy based on both Shakespeare's “The 
Tempest” and the classic MGM movie Forbidden Planet. The show 
has played all over the world and continues to build a cult following 
wherever it is performed. Similar in style to “The Rocky Horror Show’, 
“Return To The Forbidden Planet” attracts audiences who dress up as 
characters from the story, regularly prompt the actors with lines and 
often add new lines of their own to keep the cast on their toes. Also as 
in “Rocky”, the music and songs are inspired by the Fifties, Sixties and 
Now, in its updated form, the Seventies with the multi-talented cast 
performing many Rock and Pop classics which are guaranteed to 
have the audience dancing in the aisles by the end of the show. 


A FABBY A-2: Part 16 - P 


Pacific 

Earth's largest ocean covering 63,800,000 sq. miles - 

third of the Earth's surfac ating Ame m Asia and 
Australia. Average depth: 2800 fathoms. Surface highlights: the 
Isle of Lemoy, Arago Rock, Lull, Varl, San May, Tracy Island and 
Hawaii. Submarine highlights: the Marianas Trench, the 
Kendrick Trench, the Solarst a, Titanica, Prisma, Pacifica 
and Aquatraz. 


Party Like It’s 1999, Tonight I'm Gonna 


Lyrics from “1999”, a song by the artist formerly known as 
Prince that has become a popular fixture at Space:1999 
convention discos. It's a little known fact that Prince is a big 
Space:1999 fan and even wrote “The Sacrifice of Victor” as an 
allegorical commentary on the sweeping format changes in 
Year Two. His “1999” is, of course, a must for any September 
13th fan party, alongside The Beach Boys’ “Breakaway’ 
Abba’s “Eagle”, Pink Floyd's “Dark Side Of The Moon 
Tatjana’s “Santa Maria” and David Bowie's “Hallo, Spaceboy’ 


“Penelope” 


The sad demise of Century 21 Publishing's “Lady Penelope 
comic, dropping all of the other Anderson-related strips (“The 
Angels”, “Marina, Girl of the Sea”, “Creighton Ward” and “The 
Perils of Parker’) from issue 123 (May 23rd, 1968) and retitling 
the comic as just “Penelope”. Although still featuring the 
superb artwork of Frank Langford, the main strip was 
reformatted to tell the stories of a nine-year-old Penelope 


Creighton-Ward on jolly hockeysticks ‘Girls Own’ adventures at 
Creighton-Ward Mansion and Hightowers School, gradually 
losing all reference to the character's Thunderbirds origins. 
After 80 issues, the comic was cancelled and the contents 
incorporated into “Princess Tina’ 


“Phoenix of Megaron” 


Rare American Space:1999 Year One paperback novel by 
John Rankine and a Holy Grail of sorts for UK 1999 fans as it 
was never published here. Like Rankine’s other original 
Space:1999 novel, “Android Planet’. “Phoenix of Megaron” is 
a disappointing read, not a patch on the E.C. Tubb novels and 
certainly not ih the forty-odd quid that many dealers charge 
- particularly when you can pick up a mint jacketed copy of the 
rare Lady Penelope hardback “A Gallery of Thieves” for half 
that. 


Pronunciation 


In the late 1960s and e: 

foes” and Gerry Anderson's first live- 

was always introduced by the ITV continuity annount 

But first, another exciting sci-fi adventure Yoo-foe. 
these enlightened times, of course, UFOs are “Yoo-Eff-Ohs' 
and Gerry Anderson's first live-action television series is 
introduced by the BBC continuity announcer thus: “Apologies 
to viewers who may be waiting for the start of this week's 
episode of ‘Yoo-Eff-Oh’ but we'll be staying with the tennis until 
the conclusion of this match. 'Yoo-Eff-Oh’ will now be 

a later date. 


Throughout the show, the heroic Captain Tempest and his crew 
monitor events on a huge Star Trek style viewscreen. All of the visuals 
which are projected on to this screen were provided by Gerry 
Anderson and his special effects team. When the show was originally 
being planned, Bob Carlton personally approached Gerry to provide 
the effects in the style for which he is best-known. Initially, Gerry was 
not keen to replicate techniques which he felt were out-dated, but 
when Bob explained that the whole show was designed as a tribute 
to the Sci-Fi movies of the 1950s and 1960s, Gerry agreed to lend his 
expertise. 

To everyone's delight and surprise the show went on to win the 
Laurence Olivier award in 1990 for Best Musical. Now approaching its 
10th anniversary, “Return To The Forbidden Planet” has been given a 
face-lift for the latest tour with new costumes, sets, songs and, of 
course, visual effects - once again courtesy of Gerry Anderson. With 
its square-jawed spacemen, sexy space cadets, monsters, mad 
professors and plenty of rock and roll, “Return To The Forbidden 
Planet” is a night out that can't be recommended highly enough. 
Gerry told FAB, “Bob has done such a great job with the show that I'm 
extremely proud to be associated with it.” 

The remaining dates of the tour are as follows: 

September 20th - 25th Empire, Sunderland 
September 27th - October 2nd Cliffs Pavilion, Southend 
October 4th - 9th Apollo Theatre, Oxford 
October 11th - 16th Hippodrome, Bristol 
October 18th - 23rd Mayflower Theatre, Southampton 
October 25th - 30th Theatre Royal, Nottingham 
November 1st - 6th Festival Theatre, Edinburgh 
November 8th - 13th The Swan, High Wycombe 
November 15th - 20th New Theatre, Cardiff 
November 22nd - 27th Hippodrome, Birmingham 
November 29th - December 4th The Grand, Leeds 


WHERE ARE THEY NOW DEPT. 


Virtually the entire Year One cast of Space:1999 will be reunited 
at the “Breakaway” Convention in Los Angeles on the weekend of 
September 10th to 13th. Subject to any private and professional 
commitments that may arise, MARTIN LANDAU (Commander John 
Koenig), BARBARA BAIN (Dr. Helena Russell), BARRY MORSE 
(Professor Victor Bergman), NICK TATE (Alan Carter), PRENTIS 
HANCOCK (Paul Morrow), ZIENIA MERTON (Sandra Benes) and 
ANTON PHILLIPS (Dr. Bob Mathias) will be joined by series creator 
and producer GERRY ANDERSON and script editor JOHNNY 
BYRNE to celebrate Space:1999's 24th anniversary over the period 
leading up to the Moon's escape from Earth orbit as seen in the 
series’ opening episode Breakaway. On the evening of September 
11th, Barbara Bain and Barry Morse will give a special charity 
performance of the A.R. Gurney play “Love Letters” for convention 
attendees. 

BARBARA BAIN made a guest appearance as the older Lilly 
Unser in the Millennium episode Matryoshka, screened on American 
television on February 2nd. Barbara recently completed filming her 
role in Panic for director Henry Bromell... UFO star ED (Commander 
Straker) BISHOP's appearance as Carstairs in the TV pilot The 
Unexpected Mrs. Pollifax was finally seen on American television on 
May 20th. Starring Angela Lansbury, it is hoped that Mrs. Pollifax will 
be picked up for a full series, in which Ed would have a regular role. 
On March 21st, Ed could be heard in the Classic Serial presentation 
of Kate Chopin's The Awakening on Radio 4, and then on April 14th, 
he made a guest appearance as a scientist in an episode of the BBC 
children’s series The Demon Headmaster. In August, Ed read 
screenwriter Evan Hunter's Me And Hitch on Radio 4 FM as a 


TREASURE DOWN BELOW 
CDs and Postcard Sets to be Won! 


GEARY ANDERSON - EVOCATION CD 


Courtesy of EMI, we have three copies of the recently released 
“Gerry Anderson - Evocation" Songbook CD to give away. A 
compilation of Gerry Anderson's own personal selection of favourite 
music, beautifully packaged as a book with notes by the 
Thunderbirds creator explaining his choices, the CD features tracks 
by Dire Straits, Dave Brubeck, Gene Kelly and the Red Army Choir, 
together with the theme from Lavender Castle, the title song from 
Four Feather Falls, the Thunderbirds March performed by the 
Band of the Royal Marines and Cliff Richard's “Shooting Star” from 
Thunderbirds Are Go (see page 37 for full review). 

To win one of these three CDs, all you have to do is tell us the 
name of Gerry Anderson's dog 

Send your answer on a postcard (or the reverse of a sealed 
envelope) along with your name, address and Fanderson 
membership number to: 

Evocation Competition, FAB, c/o Fanderson, P.O. Box 12, 
Bradford, West Yorks BD10 OYE 

Prizes of a “Gerry Anderson - Evocation” Songbook will be 
awarded to the first three correct entries selected at random after the 
closing date - Friday, October 1st, 1999. 


NO STRINGS ATTACHED CD 


Courtesy of Cinephile/Castle Music, we have four CDs of the 
recently re-released and remastered Barry Gray mini-album “No 
Strings Attached" to give away. The new version of the album 
features the main themes of Stingray, Thunderbirds, Captain 
Scarlet And The Mysterons and Joe 90 together with incidental 
tracks, the song “Parker, Well Done” (performed by Lady Penelope 
and Parker) and, for the first time, the popular Stingray incidental 
piece “March Of The Oysters” (see page 37 for full review). 

To win one of these four CDs, all you have to do is tell us what 


celebration of the centenary of director Alfred Hitchcock's birth. An 
account of the relationship that the author (who is also known as 
novelist Ed McBain) had with Hitchcock in the early 1960s as they 
worked together on The Birds and Marnie, Ed’s reading was 
broadcast in five daily fifteen minute installments from August 9th to 
13th... 


JOHN HUG (Space:1999's Bill Fraser) starred as Ben in Radio 
3's Sunday Play presentation of Anne Michael's Fugitive Pieces on 
April 4th... JEFFERY KISSOON (Space:1999's Dr. Ben Vincent) 
appeared as Mr. Graham in Time To Go, an episode of the BBC1 
detective drama Dalziel And Pascoe on June 26th. The same 
episode also featured a guest appearance by BERNARD CRIBBINS 
(Captain Michaels and the voice of Brian in the Space:1999 episode 
Brian The Brain) as the mysterious Uncle Henry. 

MARTIN LANDAU starred as mafia boss Joseph Bonanno in 
Bonanno: A Godfather's Story, a telefilm directed by Michael 
Poulette based on Bonanno’s autobiography, screened on American 
television on July 25th. Martin recently completed work on The New 
Adventures Of Pinocchio, director Michael Anderson's sequel to 
The Adventures Of Pinocchio, for which Martin reprised his role as 
Gepetto. 

ZIENIA MERTON appeared as a magistrate in The Bill episode 
Big Fish on July 15th... BARRY MORSE recently completed his role 


connects all four of the following Thunderbirds episodes: 

Day Of Disaster 30 Minutes After Noon 

The Impostors The Cham-Cham 

Send your answers on a postcard (or the reverse of a sealed 
envelope) along with your name, address and Fanderson 
membership number to: 

No Strings Competition, FAB, c/o Fanderson, P.O. Box 12, 
Bradford, West Yorks BD10 OYE 

Prizes of a “No Strings Attached” CD will be awarded to the 
first four correct entries selected at random after the closing date - 
Friday, October 1st, 1999. 


THUNDERBIRDS POSTCARDS 


The London Postcard Company have recently published a 
third set of Thunderbirds postcards to accompany their two 
previous sets of vehicles (6 cards) and film posters (4 cards). The 
new set of 9 cards features the Thunderbirds main characters in 
colourful portraits and scenes from the series. 

The cards are now available from Fanderson Sales (see your 
Fanderson Sales leaflet for details), but courtesy of the London 
Postcard Company, we have fifteen sets of all 19 cards to give away. 

To win one of these postcard sets, all you have to do is tell us 
which Thunderbirds episodes feature the following characters: 

a) Sir Jeremy Hodge c) Tom Prescott 

b) Wilbur Dandridge II! d) Hector McGill 

Send your answers on a postcard (or the reverse of a sealed 
envelope) along with your name, address and Fanderson 
membership number to: 

Wish You Were Here Competition, FAB, c/o Fanderson, 
PO. Box 12, Bradford, West Yorks BD10 OYE 

Prizes of a full set of Thunderbirds postcards will be awarded 
to the first fifteen correct entries selected at random after the closing 
date - Friday, October 1st, 1999. 


as Putter in Alain Taloum’s film Taxman with Billy Zane and Patrick 
Bergin... 

SHANE RIMMER (the voice of Thunderbirds’ Scott Tracy) 
appeared as a Longshoreman in Channel 4's Dockers on July 11th. 
A feature-length drama based on the true events surrounding the 
Liverpool dockers’ dispute, the film was written by Jimmy McGovern 
and Irvine Welsh (among 14 others)... CHARLES TINGWELL (the 
voice of Captain Scarlet's Dr. Fawn) appears as a farmer with a 
hatred for cane toads and crows in Ted Emery’s film The Craic, which 
opened in Australia in April. A vehicle for popular Aussie stand-up 
comedian Jimeoin, who also wrote the script, the film follows the 
fortunes of an Irishman lost in Oz. 

JEROME WILLIS (Space Precinct’s Captain Rexton Podly) 
appeared as Walker in Private Lives, an episode of the ITV detective 
drama A Touch Of Frost on March 21st. Jerome was also heard in 
David Wood's two-part dramatisation of Arthur Ransome’s Swallows 
And Amazons which began on Radio 4 on August 8th... MARY 
WOODVINE (Space Precinct's Officer Aurelia Took) appeared in The 
Saturday Play production of Nick Darke’s The King Of Prussia on 
Radio 4 on June 26th... ROB YOUNGBLOOD (Space Precinct's 
Officer Jack Haldane) guested as Keeper James in The Great 
Work,the fourth episode of Sliders’ fifth season, screened in the US 
on July 9th and due to be seen in the Autumn on Sky One in the UK. 
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Christine Glanville 


A CGritute ta 


Christine Glanville 


Christine Glanville, the Supermarionation puppet supervisor, died in February aged 74. The much-loved 
puppeteer, who made many invaluable contributions both to puppetry as an art and to the Gerry Anderson 
series and films, is remembered by her friends and colleagues. 


GERRY ANDERSON 
Writer & Producer 


The date: 1956. 

The place: Islet Park, a mansion on the Thames. 

Our little company, A P Films Ltd, had just signed its first 
contract. It was for the 
production of fifty two fifteen 
minute films entitled The 
Adventures Of Twizzle.The 
series was to be made with 
puppets. 

At that time, | didn't 
know one end of a puppet 
from the other and so the 
hunt was on to find a 
puppet expert. A week later, 
Christine Glanville arrived at 
our studio with some of her 
puppets and her puppet- 
making paraphernalia. She 
explained how it all worked: 
“You see, you get a sheet of 
hardboard and paint a 
scene on it. Then you stand 
the puppet in front of the 
scene, add a few props, 
and you're ready to 
commence your puppet 
show. You see, the sheet of 
hardboard hides the 
puppeteer's legs.” 

Although | was 
grateful for this, my first 
lesson in puppetry, it was 
not what | had in mind for 
our very first television 
series. | started to talk to Christine about some ideas | had. What 
if we put the puppeteers overhead - you know, build a bridge over 
the set? Then we could stand the puppets in a miniature movie 
set. Instead of Christine being resentful that this know all (me) was 
going to alter the way puppets had been presented for hundreds 
of years, she was immediately enthusiastic. “Why not,” she said, 
“I think the result could be wonderful.” At that moment, | knew | 
had found a kindred spirit and that we were to become great 
friends. 

We built a bridge and Christine tried out one of her puppets 
with the very long strings that were now necessary to enable it to 
stand on the floor. She found that controlling it was damn near 
impossible. The puppet swayed like a pendulum. When she 


turned the puppet's head it continued turning right past the eye 
line she was trying to achieve. She was unable so see which way 
the puppet was looking because, now that she was looking down 
on the puppet from the overhead bridge, all she could see was the 
top of the puppet's head. Christine was working close to the 
studio ceiling where the heat from the lights collected, producing 
an unbearable temperature. 
| expected Christine to say 
that she simply couldn't 
work under those 
conditions; instead, she 
continued with the 
experiments without 
complaint and with 
tremendous determination. 

Had it not been for the 
sheer luck of finding 
Christine, many of our ideas 
might never have come to 
fruition. Christine accepted 
every step forward as a 
challenge and there is no 
doubt that she played a vital 
role in the development of 
our now famous puppet 
films and the technique that 
became known as 
Supermarionation. 

Of course, my partners 
John Read and Reg Hill 
played a key role in the 
development of these new 
techniques, but I'm sure 
that they would be the first 
to agree the importance of 
Christine's contribution. In 
the early days of AP Films, 
we had to work very long hours because it was the only way we 
could make our pictures on the very low budgets we had. 
Christine was always prepared to work any hours we asked of her 
and there was never a moan or a complaint. 

As the years rolled by, our productions became bigger and 
more complicated. Christine was now leading a team of some 
seventeen puppeteers, all of whom had one ambition: to be as 
good as Christine. One of the puppeteers who achieved that 
ambition was Mary Turner. Mary and Christine worked together as 
a brilliant team and the nice thing was that Christine recognised 
her talent and never treated Mary as a competitor. 

| worked with Christine for over forty years. During that time, 
we worked on more than three hundred puppet episodes for 
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Photo: Ralph Titterton 


television, a string of commercials, photo shoots, exhibitions, 
videos - including the one for Dire Straits - in fact, anything and 
everything to do with puppets. During that time, we never had a 
cross word. 

There was, of course, another side to Christine - she was 
also a brilliant sculptor and she created many of the famous 
characters for our shows: Venus for Fireball XL5; Atlanta Shore, 
Titan and X20 for Stingray; Tin-Tin, Alan Tracy, Scott Tracy and 
Kyrano for Thunderbirds; the Angels for Captain Scarlet and 
many more. 

It is difficult to find words that will form a fitting tribute for 
such a lovely and talented lady. It goes without saying that | will 
miss Christine, one of the most important people in my 
professional life and a dear friend. | am quite sure that all of the 
people on the Century 21 team who knew Christine will join me in 
my sorrow, as will all the friends she made on the live-action side 
of our business who got to know her when she worked on Space 
Precinct, Wing Commander and The Avengers. 

In my office, | now have a wonderful photograph of Alan 
Tracy holding a framed photograph of Christine. It was taken by 
Dave Finchett and it will always remind me of Christine and the 
happy times we shared. 


WANDA BROWN 
Puppeteer 


| left college when | was nineteen and | was lucky to get an 
interview with Sylvia Anderson at A.P. Films (as it was then). | had 
applied for a position in the art department. Sylvia said, “We have 
no vacancies in that department, but we do have a job as a 
puppeteer.” 

“What's a puppeteer?” | said. 

| need not have worried. Christine took me under her wing 
and taught me! 

She was, without doubt, the best teacher, the kindest, most 
easy-going person | have ever worked with. During the five and a 
half years that we worked together at the studio, | think | only ever 
saw Christine lose her temper once, and | never heard her say a 
bad word about anyone - except to swear at the directors now and 
again! 

We were not always in close contact after the studio closed 
down, but in 1997/98 when | was ill, Christine helped me to 
recover with sound advice and practical help. She was the life and 
soul of the party on my hen night and a wonderful guest at my 
wedding. | am very sorry that | did not know that she was ill - my 


fault: | should have picked up the phone. She seemed so chipper 
the last time we spoke. 

| learnt a lot from Christine, although it was not until some 
years later that | really began to appreciate how much she had 
helped me. 

So on the floral tribute at her funeral, the words had to be 

“To a wonderful friend and a good teacher.” 


DAVID FINCHETT 
Photographer & Puppeteer 


| met Christine Glanville in 1991 when | was planning a Gerry 
Anderson exhibition and convention for the following year in 
Wolverhampton. | was bowled over by this tirelessly energetic and 
enthusiastic personality who literally threw herself into our 
promotional activities, publicity and puppet workshops. When the 
exhibition got into full swing, it was a tremendous success and 
Christine was on hand with Parker and Penelope to celebrate our 
50,000th visitor (85,000 came altogether in its ten week run). A 
large part of the event's popularity was down to Christine and her 
youthful enthusiasm. She was 67. | could scarcely believe it. 

When the exhibition transferred to Blackpool as a 
commercial venture, Gerry asked me to handle the photography, 
and when we walked into the busy exhibition site in the Winter 
Gardens | was greeted by Christine, who was balancing 
precariously with both arms outstretched above my head, whilst 
tying up the puppet strings on one of the sets. The ‘precarious’ 
was familiar territory to Christine. Everyone was working hard to 
make everything ready for the opening day and had a lot to do, 
but it was Christine who found time to help me set up the puppets 
for the catalogue photographs. 

There were regular phone calls from Christine during the 
making of Simon Archer's “FAB Facts” book, and she was working 
hard again to ensure the success of the book. She was very fond 
of Simon and it took her a long time to recover from his death. 

Over the years that followed, she shared freely her 
knowledge of puppet-making, both personally and at 
conventions. Some fans, myself included, came to know Nancy 
Fletcher, the person behind the puppeteer called Christine 
Glanville. She was able to speak her mind, she was honest and 
frank, and yet she never lost her temper, having only kind words 
or constructive criticism to make. She was a diplomat, but more 
than that, an open person whose heart was not shut to the hearts 
of others. 

She did not marry, she had no children, Her life was her 
work, which paradoxically brought her an extended family of fans, 
who became her friends. She came to stay with Liz and | over a 
weekend in November last year, when we went to see a talk by 
Mary Turner in nearby Dudley. Christine was the life and soul of the 
weekend, and though her health was starting to deteriorate, her 
energy showed no signs of abating. It was a lovely weekend, one 
that | shall remember. 

Sadly, when | next saw Christine, it was in hospital at High 
Wycombe, shortly before she died. Even at the age of 74, she still 
refused to acknowledge the years under her belt, preferring 
instead to be ‘one of the gang.” 

“| don't like it here,” she joked. “It's full of old people.” 

When the doctor saw the number of her friends who had 
come from all over the country to see her, he smiled and 
suggested that there were only supposed to be two visitors at a 
time allowed by her bed. 

“Ah..," she said, waving him away, “...but this is a 
Thunderbirds and Captain Scarlet reunion.” 

And that was Christine. | will miss her very much. 


RICHARD GREGORY 
Puppet Maker 


Some of the happiest recollections of my childhood were the 
hours | spent being entertained by a host of larger-than-life 
characters, that occupied the best hours of my television viewing. 
It never entered my young head that life was magically breathed 
into these tiny people by the outstanding skill and creative ability 
of a puppeteer. | simply saw them as real, and never questioned 
their existence within their fantastic world. 

Many years later it was my great privilege to meet and work 
with, for many years, the creator and operator of a host of those 
favourite characters, Christine Glanville. | spent countless hours 
being amused by many tales of puppetry, and early Gerry 
Anderson shows. 

The most memorable revelation of my association with 
Christine came after | was asked by Gerry if it would be possible 
to reactivate Parker, who had stood immobilised in his office for 
many years. Christine and | worked together for about a week. We 
dismantled, re-assembled, and eventually Parker now once again 
hung on wires as he had originally. 

Early the next day, we arrived at a small studio in central 
London, and Parker was seated in a small set in front of a camera. 
Christine deftly picked up the puppet controls, and suddenly my 
breath was taken away. Something that had not occurred to me 
until that moment happened. Parker was alive again the way he 
had been all those years before. Through the controls held in 
Christine's hands, life was breathed back into his minuscule form. 
| and many others in the room were mesmerised, and smiles were 
all round. 

With the passing of Christine Glanville the world has lost a 
kind, colourful, and infinitely talented person. But, hopefully, the 
images she helped create will also entertain and inspire many 
generations to come, and hopefully the people who knew her will 
keep her passion for her art alive. 


ALAN PATTILLO 
Writer & Director 


One day in 1965, when the Thunderbirds series was in mid- 
production, | climbed up on to the puppeteers’ bridge that 
straddled the sets in the Slough studio to ask Christine's advice. 
Would it be technically possible, | asked her, to manipulate Lady 
Penelope doing a dance - a slow foxtrot or something similarly 
smoochy - in the episode | was writing and was going to direct, 
called The Cham-Cham? Might not the puppet’s strings get into 
too much of a tangle, | wondered, as Penelope and her partner 
twisted and turned around one another? Christine's answer was 
immediate: “No problem” (though | suspect that had the dance in 
question been a Mexican hat dance, her response would have 
been just as eager). 

Christine Glanville's unflagging enthusiasm is one of the 
memories that | most vividly cherish from the six Supermarionation 
series that she and | worked on together. We all knew that this 
style of puppeteering, based strictly on realism, was a far cry from 
the expressionistic technique that Christine had been noted for in 
the theatre. But at Slough, she applied herself rigorously to the 
new discipline of controlling these naturalistic - and mainly static - 
creatures, and even when they were sitting at the controls of their 
craft and saying, “Left left three degrees,” one still sensed that 
there was a true performer in charge up there at the other end of 
these strings. 

Of course, Christine had theatrical blood in her veins. She 
had an ancestor called Domenico Corri who came from Rome 


about 200 years ago to teach music in Edinburgh. Professor Corri 
liked it there and stayed on in his adopted country, founding a 
dynasty of theatrical artistes - musicians and singers who travelled 
the halls and theatres of Britain, marrying into other theatrical 
families and producing a line that culminated in Christine. 

In some respects, Christine's whole world was a theatre. She 
rejected the world of humdrum convention that most of us occupy. 
It was her constant aspiration to make life larger, more colourful, 
more spectacular. On gala occasions, she came into her own. 
They gave her the chance to cast aside her dull working clothes 
{including the ubiquitous chatelaine) and dress up, often 
assembling her outfit from a combination of sources - and in 
highly controversial colours. 

But Christine had a vision and an instinct in these matters, 
and her confidence would carry the day. Once, at a special 
performance given at Covent Garden Opera House, she and | 
were ascending the grand staircase to the crush bar, | myself in 
traditional evening dress, she in an eye-catching op-art creation. 
Coming down the stairs towards us was Dame Edith Sitwell with a 
couple of friends. Sitwell was magnificently turned out in a long 
mediaeval puce-coloured gown that perfectly matched her 
flamboyant personality and talent. And it seemed to me that as 
Christine and she passed on that famous staircase, they 
exchanged a flashing glance of mutual admiration and shared 
emancipation. 

Christine was a free soul - free from the stunted prejudices of 
race and class and sex. She saw into the hearts of people. The 
gossip and political side-taking of some film productions bored 
her. As she saw it, her mission in life was to create beauty - and 
the Supermarionation series owe an incalculable debt to her for 
these exquisitely photogenic creatures that she made for them. 
Three of her finest creations were Atlanta and Titan in Stingray 
and Alan Tracy in Thunderbirds. 

But Christine had another talent, one that she shared with 
her grandfather Montagu Blatchford, the “Punch” cartoonist and 
co-founder, with his brother Robert, of the Socialist weekly “The 
Clarion.” It was a talent that did not have a place in her film work 
and for this reason did not get the showing it deserved. This was 
her graphic artistry. The subject matter of her paintings were 
invariably people: parents, friends, a shopkeeper, a footballer, 
soldiers in a NAAFI canteen. And in the 60s, she sketched from 
memory a series of studies of her colleagues at the Slough 
studios, some amusingly observant, all of them affectionate. So 
many talents do not often come together in one person. Our world 
is much smaller without her. 
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DAVID ROSS 
Actor 


On a cold winter morning in November 1969, with much 
trepidation | made my way to Buckhurst Hill, on the Central Line. | 
was going to meet the other puppeteers who, like myself, had 
been chosen to go on tour with Clifford Heap’s Miniature Theatre. 
| was extremely nervous because this was to be my first 
professional job in the theatre. 

When | got there, | was introduced to the other three people 
who were to be my colleagues on the tour - and shock of shocks, 
one of them was Christine Glanville. Her name was known to me, 
of course, but she was a famous puppeteer whose name | had 
seen on the TV screen, so what was she doing here? Needless to 
say, | was very much in awe of her, and very nervous at this first 
meeting. However, | was soon to find out that although Christine 
Glanville was so famous in the puppet world, she was a ‘down to 
Earth’ Yorkshire woman, and we got on splendidly together. 

Clifford Heap had engaged four of us for his winter tour of 
“Ala-al-Din”: Christine Glanville, Rowena White (who had also 
worked for Gerry Anderson), Tim Trout and myself. Christine, as 
team leader, was naturally the highest paid member of the group, 
and earned the princely sum of £25 per week! The rest of us were 
paid £15 per week, out of which we had to pay for our digs and 
living expenses on the tour. 

The two ‘girls’ were the puppet operators, and us two ‘boys’ 
were billed as stage managers, but that was a bit of a misnomer 
as we had to do everything except work the puppets! However, it 
was a great experience and we all got on very well together. So 
well, in fact, that by the end of the tour, Christine, Rowena and | 
had decided to form our own company, Stage Three, and the rest 
is history, as they say. 

Little did | realise at our first meeting that, thanks to 
Christine's constant help and encouragement, | would still be 
working with her thirty years later. If | hadn't met Christine Glanville 
on that cold November day in 1969, | would probably still be 
working in some boring job in the retail business. 


MARY TURNER 
Puppeteer 
Christine had already worked on the TV series Twizzle when 


| joined her at A.P. Films (later called Century 21). She was then 
making puppets for the next series, Torchy The Battery Boy, with 


the back-up of her parents who were devoted to helping her in her 
career. | had known Christine previously at the British Puppet & 
Model Theatre Guild where she was one of the much-admired 
professionals who demonstrated their acts. 

We worked together through all the 60s puppet films 
(Thunderbirds etc.) made by Century 21, where her talents of 
creation and manipulation contributed a great deal to the success 
of what was, at that time, ground-breaking in the production of 
puppet films. | never knew her to lose her temper, but she would 
always say what she thought in her straightforward Yorkshire way. 
She was generous in her help to new puppeteers who joined the 
company, and whilst taking her work seriously, she was always 
ready for fun. 

Although | had not seen so much of Christine in recent years, 
she asked me to help her with an advert last December. It was a 
stills shoot with Parker, but obviously not feeling strong enough to 
tackle it on her own, having taken it on she did not want to let 
down the people concerned: a typical consideration from one 
whose life was dedicated to her work. Christine will be greatly 
missed by her friends in the puppet world. 


ROWENA WHITE 
Puppeteer 


| first met Christine in January 1966 on the set of Captain 
Scarlet when | started as a floor puppeteer. She came over as a 
lively and enthusiastic person, in a bright red skirt and black 
jumper with flowers all over it, and | was a bit in awe of her. That 
soon passed and we became good friends and used to go to the 
Theatre Royal, Windsor together. We also got up very early one 
Saturday and drove across to Stratford-on-Avon to queue for 
tickets to stand for the performances that day. Christine always 
liked an occasion and dressing up to go out. 

After The Secret Service finished, the end of series party 
was champagne and tears all the way as there were no plans for 
any future series, A lot of things were just thrown in a skip, 
including puppets, and we didn't know what the future held. 
Christine and | toured with Clifford Heap’s puppet theatre and met 
up with David Ross. The three of us formed our own puppet stage 
show (Stage Three) which we took into schools. We later 
appeared in pantomimes and had a regular summer season at 
Bournemouth each year, We all shared a house and once 
Christine nearly killed us all off: she had made a pie from some 
berries in the garden which turned out to be poisonous! 

We travelled all over the country with Christine driving her 
Ford Anglia while we sang silly songs and told daft jokes. We had 
a lot of laughs, especially if we ended up in grotty digs. When you 
are on tour you become a family unit and Christine has always 
been “family.” 

She used to tell us of her time in variety and of the 
adventures she had had, Also of her childhood when her mother 
used to put her to bed early, at 6 o'clock, and Christine would 
hang out of the window calling to the other children, wishing she 
could be with them. Her artistic talent came out early as she would 
draw pictures of fairies on the wall under her bed - until she got 
found out! 

Once we made a puppet commercial for Bejam freezer 
company which involved standing on a plank supported by two 
stepladders. It was very bouncy and felt unsafe - Christine was 
fine, but | hated it. Christine was always in her element when 
talking to people about puppets and she was surprised when she 
found out that she was regarded as a celebrity. 

We have been friends all these years and were in contact 
regularly. | and my family will miss her. 
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An accomplished 
stage actress, Gabrielle 
Drake trained at the Royal 
Academy of Dramatic Arts 
and perfected her craft in 
seasons at Manchester's 
Royal Exchange, the 
Bristol Old Vic, the New 
Shakespeare Company 
and The Young Vic in 
productions as diverse as 
“The Cherry Orchard”, 
“Titus Andronicus”, “A 
Phoenix Too Frequent” 
and “Comedy Of Errors.” 
More recently, she has 
appeared on stage in 
London’s West End in 
productions of “Noises 
Off’, “Court In The Act”, 
“Jeeves”, “Present 
Laughter” and “Lady 
Windermere's Fan.” 

Gabrielle made her 
screen debut in The 
Hidden Tiger, an episode 
of The Avengers’ fifth 
season, and went on to 
appear on television in 
guest roles in Coronation 
Street, The Saint, The Champions, The New Avengers and The 
Professionals. Regular roles in The Brothers, The Kelly Monteith 
Show, Crossroads and Ffizz have made Gabrielle a familiar face 
on British television over the last twenty years, but it is 
undoubtedly for her role as Moonbase Commander Lt. Gay 
Ellis in Gerry Anderson’s UFO that she is best-known. 

Martin Gainsford and Chris Bentley met Gabrielle at the 
end of April while she was appearing in “White Devil” at The 
Haymarket Theatre in Leicester. 


Could you tell us about your early life and your early career? 
Well, | was born out East in Lahore, Pakistan, and | spent the first 
eight years of my life out there. As a little girl, | can't remember a 
time when | didn’t want to go on the stage. | always loved that sort 
of thing and as a little girl | was a terrible exhibitionist. 


Was your father in the Army? 

Oh no, my Dad was with a firm out there called The Bombay- 
Burma Trading Corporation, all part of the good old British Empire 
days. We used to come home on leave with him every so often - | 


don’t know how often 
because time kind of 
‘kaleidoscopes’ for you as a 
child - but whenever we 
were at home in England, | 
always used to get up and 
take part in the children’s 
concert and sing and 
dance. 

| did become more shy 
as | grew up, as one does, 
but | never lost my great 
love for going on the stage. 
| was never shy when | got 
up and acted out something 
at school. All my friends 
were saying that it was such 
a bore doing drama, but for 
me it really was the bread of 
life. Whenever anyone said 
to me at career time, “What 
do you want to do?”, | 
would always say, “I'm 
going to act,” to which the 
Careers Officer would say, 
“Oh yes, but what are you 
really going to do?” 

So | left school and 
gaily went off for an audition 
with RADA and failed. | 
actually failed four times until | eventually got in. That was a very 
good starting point for me because | learnt straight from the word 
go that the business is full of disappointments, and that you 
shouldn't be put off by those disappointments. | learnt that the 
business is almost more about tenacity and plugging away than it 
often is about talent. 


Did you have any famous classmates at RADA? 

Well, | was with many people who have gone on to become 
famous in the theatre. Terry Hands, who used to run the Royal 
Shakespeare Company at Stratford-on-Avon, Hywel Bennett was 
quite a name, the late Susan Fleetwood was another, Nicola 
Pagett, and there were a few others who were around a lot in the 
Sixties and Seventies. 


At around the time that you were at RADA, the early Gerry 
Anderson programmes were appearing on television. Were 
you aware of them at that time? 

No, not really. But along with everybody else, | had seen 
Thunderbirds. It's rather strange that, throughout my entire 
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GABRIELLE DRAKE 


SCREENOGRAPHY 
TELEVISION 
The Avengers - The Hidden Tiger (Angora) 
Coronation Street 
The Saint - The Best Laid Schemes (Diana Fleming) 
The Champions - Full Circle (Sara) 


Journey To The Unknown - The Beckoning Fair One (Kit Beaumont) 
Virgin Of The Secret Service - Russian Roundabout 
(Countess Irene Kolinsky) 


UFO (Lt. Gay Ellis) 
Special Branch - Sorry Is Just A Word (Karolina) 
The Adventurer - The Good Book (Marian) 
The Brothers (Jill Hammond) 
The New Avengers - Dead Men Are Dangerous _—_ (Penny Redfern) 
The Professionals - Close Quarters (Julia) 
The Kelly Monteith Show (Gabrielle Monteith) 
The Importance of Being Earnest (Gwendoline Fairfax) 
No. 10 - Wellington (Harriet Arbuthnot) 
Crossroads/Crossroads Kings Oak (Nicola Freeman) 
Boon - Do Not Forsake Me (Natalie Robinson) 
Never The Twain 

Mr. H Is Late (The Daughter) 
Fizz (Mrs. Gosting) 
Medics (Diana Hardy) 
FILM 

Crossplot (1969) (Celia) 
Connecting Rooms (1969) (Jean) 
There's A Girl In My Soup (1970) (Julia Halforde-Smythe) 
Au Pair Girls (1972) (Randi Lindstrom) 
Commuter Husbands (1973) (Carol Appleby) 
Suburban Wives (1973) 

About A Prima Ballerina (1980) (Barbara) 
The Steal (1994) (Anthea) 
THEATRE 

Macbeth Everyman, Liverpool (Witch/Lady Macduff) 
The Provok'd Wife Bristol Old Vic (Belinda) 
Edward Il Birmingham Rep (Queen Isabella) 
Po'Miss Julie Hampstead Theatre (Miss Julie) 
A Phoenix Too Frequent Young Vic (Doto) 
Titus Andronicus Bristol Old Vic (Lavinia) 
The Merchant of Venice Leeds Playhouse (Portia) 


The Cherry Orchard Royal Exchange, Manchester (Charlotta) 
The Lower Depths Royal Exchange, Manchester (Natasha) 
Comedy of Errors New Shakespeare Company (Adriana) 
The Importance of Being Earnest 

Royalty, West End (Gwendoline Fairfax) 
The Importance of Being Earnest 

Nottingham Playhouse (Lady Bracknell) 


Cavalcade Tour (Jane Marryot) 
Switchback Theatre of Comedy (Nurse Malahide) 
Jeeves Her Majesty's, West End 
(Madeleine Bassett) 

Noises Off Savoy, West End (Belinda Blair) 
Court in the Act Royal Exchange, Manchester 

& Phoenix, West End (La Gobette) 
How the Other Half Loves 

Greenwich Theatre & Duke of York's (Fiona) 
Look Look Aldwych, West End (Helena) 
Present Laughter Globe, West End (Monica) 


An Absolute Turkey Globe, West End 
Lady Windermere’s Fan Haymarket Theatre, London & 

Royal Exchange, Manchester (Mrs. Eriynne) 
White Devils Haymarket Theatre, Leicester (Vittoria) 


career, | have always ended up being involved in something that | 
never would have dreamt about being associated with. 


How did you come to join the cast of UFO? 

| really can't remember whether | was called for or whether | went 
along for an audition, but what | can remember is that my first 
week or So on UFO was very dramatic. What | really recall was my 
first weekend. | went into the show playing one of the Moonbase 
girls and there was someone else, an Italian chap called Franco 
Derosa, playing the Moonbase Commander. He was terribly good 
looking, almost pretty. | was playing a character called Paula 
Harris. 

Anyway, | got a phone call from my agent (I think on a 
Saturday morning but it may even have been a Sunday) saying, 
“The Andersons want you to go out to their house.” | was fetched 
in a car and taken to a beautifully lavish house in Gerrards Cross. 
The Andersons told me that this good looking chap, Franco 
Derosa, wasn't really working out as they had hoped, for one 
reason or another, and that they wanted to ‘promote’ me to 
Moonbase Commander. 

All my life, my nickname or short name has always been 
‘Gay’ - in fact, my agent had always known me as ‘Gay’ but at 
drama school, a teacher told me that if | was to be considered a 
serious actress and not to be stuck in musicals and comedies, | 
should use my full name, Gabrielle. My agent had referred to me 
to Gerry and Sylvia as ‘Gay’ and during my time with them they 
told me that they liked the sound of it. So | became Gay Ellis. 


What can you tell us about the other Moonbase girls? 

Well, as far as | can recall, a show as big as UFO was pretty new 
to the three of us and we were all busy as it was a tight schedule. 
But we all got on pretty well and there were no problems, even 
when | was ‘promoted,’ which was nice. We all just did the job. 

In series television, there isn't time for animosity or prima 
donnas. You have to come in each day and do it. Initially, | was 
due to do only three or four episodes of UFO as | had been 
contracted to do a job in Vienna, and when | got the Moonbase 
Commander role | had to take a break and come back afterwards. 
| think that at that point, and along with the problems with the 
Italian chap, that Michael Billington was brought in. 


At the time, were you aware of how forward-thinking the 
Anderson productions were in terms of male and female roles 
= and, of course, scientific and technological ‘predictions’? 
Well, that is very interesting because at around about the time that 
we were filming UFO, the actual first Moon landing was taking 
place and | remember watching a transmission one evening and 
thinking that NASA Mission Control looked exactly like our sets. 
Our design team really was so clever to have got it absolutely 
right. It seemed to make it all somehow more relevant. Obviously, 
having a group of girls in control of Moonbase was great too and 
very exciting. 


Similarly, the themes of the stories were ahead of their time for 
a television science-fiction show. Do you recall thinking that 
this series was venturing into unknown territory? 

Well, | didn't particularly think that at the time but looking back, an 
episode like Computer Affair - which was sort of ‘my’ episode - was 
very good, as it was quite controversial having a black actor and 
a white actress involved with each other in a popular programme. 
It was very good to have that relationship in there and | was very 
pleased with that particular episode at the time. Actually, you're 
probably right, and | think that a lot of us did think that we were 
embarking on a very different piece of science-fiction television 


UFO - Kill Straker! 


compared to other things that were on at the time. 


The cast of UFO included a number of very talented and 
experienced actors. As a relatively novice actress, did any of 
your colleagues on UFO make a particular impression on you 
at the time? 

Oh, Viadek Sheybal (Dr. Doug Jackson) was a real hero of mine 
and, in fact, he had been a teacher of mine for a while at drama 
school. When it was announced that he was due to be one of our 
tutors, we were all so excited as we were in awe of him. He taught 
us Method Acting and was in charge of the Stanislavski classes. 
Then, years later, we were working as equals in UFO. It was really 
quite extraordinary! To actually be in a cast with this fabulous actor 
was such a thrill 


By contrast, there were other members of the cast who were 
primarily hired for their attractive physical appearance. 

| was aware that some of the people in UFO were dancers 
and models. Antonia Ellis (Lt. Joan Harrington) was a dancer and 
she was very good, but there were some people in the cast who 
were better than others. To be honest, | just got on with my own 
stuff. 

When | came to do UFO, | had done quite a bit of television 
and a great deal of theatre work. The first piece of filmed work | did 
was, in fact, an episode of The Avengers and that really was a 
terrifying experience. | did this episode, The Hidden Tiger, where | 
was a sort of cat-woman and Ronnie Barker was the villain, 
Cheshire. Anyway, | was called into the studio at seven o'clock or 
some frightful hour (as you were on these programmes) and | was 
just hanging around all day dressed up in this cat stuff - make up 
and what-have-you. 

| was finally called onto the set about half an hour before it 
was all due to shut down for the day, and in those days it was very 
Strict with the union, so when it was a wrap that was it. So, 
obviously, everyone was desperate to get the last shot of the day 
which involved me, who had never done filming before, in a quite 
complicated scene. It sounded quite easy in the script, but | had 
to go to one spot, pick up a cat, go to another spot and pick up a 
milk bottle, go back to Ronnie Barker and give him the milk bottle 
or something, and then put the cat down. Anyway, there were 
these marks on the floor and | didn’t know what they were for. 
Nobody told me what they were for and, actually, on a quick- 
paced show like The Avengers or The Saint no one really had the 
time to tell you things like that. They kept telling me to ‘hit my 
mark’ so | said, “Alright,” and | started to look down as | walked. 
Of course, the director went mad and everybody was going 
absolutely spare. Ronnie Barker took me to one side and 
explained that | had to walk across the set without looking as if | 
was walking along these marks, so that | would be in the camera 
frame all the time. Then it all became clear and it went perfectly. 

Ronnie was so kind and, for the rest of that episode, if | was 
in doubt about any technical thing, | would go to him and he 
would explain it to me. Although he was known as a comedy actor, 
he was a wonderful technician and he was such a kind man. On 
top of everything else, the cats were always struggling and going 
mad. 


Later on, you also appeared in The New Avengers. Have you 
any particular recollections of that episode, Dead Men Are 
Dangerous? 

Well, | did meet up with Patrick Macnee (John Steed) again, but 
most of my scenes were with Gareth Hunt (Mike Gambit). | was 
playing a school teacher as | recall. | was a little bit better by then 
and | knew how to hit my mark! 


oe 


| was actually one of the short-listed people to play Purdey in 
The New Avengers and | remember when | was doing a play at 
the Young Vic, someone came up and said, “Congratulations on 
being the new Avengers girl.” | was shocked because it obviously 
wasn't true, but | was one of the last two or three choices along 
with Joanna Lumley. 


You appeared in a number of the ITC action shows during the 
1960s and 1970s. Do you recall any of them in particular? 
| remember | was in The Saint with Roger Moore in an episode 
called The Best Laid Schemes. Roger was lovely and great fun to 
work with. Actually, he did a really horrible cartoon sketch of me 
which | believe went up at a charity auction somewhere and it 
made quite a lot of money. 

| think | also did The Champions and a couple of others. | 
know that people look back on those shows with a great deal of 
affection but, at the time, it was just work which was, of course, 
wonderful. But for me things really changed with UFO because | 
was a regular instead of being just a guest star. 


What do you recall as a typical day on UFO? 

Well, it was a very early start and the whole schedule was pretty 
tough. | must be honest and say that I've never been very good in 
the early mornings and always having to get up at five o'clock in 
the morning was terrible because | could never manage to get to 
sleep in the evening. 

There was one terrible morning when, for about the tenth 
night in a row, I'd gone to bed at about ten o'clock at night and 
had just not been able to get to sleep until about three o'clock in 
the early hours of the next morning. | had set my alarm but | just 
slept right through it and | woke up at around eight o'clock. There 
| was, still in bed in Notting Hill Gate when | was supposed to be 
at Elstree in full costume and make-up - which all took about an 
hour to put on - and | just thought to myself, “Should | just catch a 
plane to somewhere and never show my face again?” It was just 
so awtul, but Gerry was absolutely charming about it. Of course, it 
cost them money but they sent me a car when they realised that | 
was just devastated to have let everyone down like that. After that, 
| had three separate alarms to wake me up! What was so annoying 
was the fact that | hadn't even been out enjoying myself. | was just 
having problems sleeping 

The make-up took a very long time - all that sort of heavy 


Sixties eye make-up and, of course, those silver cat suits. It’s really 
very funny because, once you were on set, you would often look 
across and think that you were looking at yourself in a mirror or 
something but it was actually Dolores Mantez (Lt. Nina Barry) or 
Antonia Ellis. It was just that we all looked so alike in costume! 

It was quite forward-looking for Sylvia Anderson and the 
designers to have designed these costumes which were pretty 
informal because, at that time, in most shows the actors were very 
formal in suits and ties. | remember one episode (Identified) where 
| had to do this sort of demonstration of how easily the costume 
came off, but | can tell you that they were really very 
uncomfortable, really scratchy and awful. The silver body suit was 
a kind of stretchy material and it was held together with Velcro but 
the silvery thread, or whatever it was, was really very itchy and the 
boots were pretty uncomfortable too. 

Honestly though, | must say that as awkward and 
unpleasant as it was wearing these things, once you had all the 
gear on, you looked at yourself and felt wonderful. Some people 
might look back on it today and see it as very sexist to have had 
us in these figure-hugging outfits, but | can see no reason why we 
should have had to go around looking like sacks of potatoes - the 
glamourous look really worked! 

Of course, there were those purple wigs too. | actually had 
two different ones and that's why in some pictures | look quite 
different to others. | did hear that, at the time, some of the 
fashions, particularly the hair styles, actually took off in places like 
Japan. | can just imagine all those girls with the bobs and the 
pointed fringes. 


You were very much the focal point of a lot of the merchandise 
that was released to tie-in with UFO and you appeared on 
books, jig-saws and bubble gum cards. What was this like for 
you? 

Well, | know that it all went on, but | really wasn't aware of it at the 
time. | was too busy shooting the programme itself. | sometimes 
wonder whether | should have been paid for all of that sort of 
thing. Maybe | should have capitalised on it, but | never have been 
all that good with that side of things. 


A large part of your work on UFO involved talking to monitor 
screens and reacting to scenes being filmed in the model 
studio. Did you find this aspect of the job difficult? 

| really had no problems at all with it. In fact, it was very interesting 
and exciting in a way, because when you're pressing all those 
buttons it’s great to feel that you are actually doing important stuff 
- especially for someone like me, because | can’t even work the 
Internet. 

What | also really loved was going to see the rushes each 
day in the screening room, because you would see yourself or 
someone else talking in a scene and then the next minute you 
would see this fantastic model which appeared to be all part of the 
action. Then, occasionally, you would see a huge Wellington boot 
or a hand come down and move something which was quite fun 
to see. Unfortunately, | didn’t actually get to go down to the model 
studios. 


A couple of years ago, a serious attempt was made in 
Australia to make a new updated series of UFO. Were you 
approached to take part? 

| wasn't actually approached, but | was aware that it was all going 
on as a friend was keeping me up to speed with it all. | always like 
to look forward and not back and | have to say that to be doing 
UFO again isn't the first thing on my mind, but at the same time, | 
wouldn't say, “No,” until | had seen the scripts and heard exactly 


what it all would have involved. There is nothing worse than seeing 
actors who are asked to pick up a character that they had last 
played twenty-odd years before, but | did hear that it was a very 
serious attempt to bring it all up to date. 


Do you find it strange that UFO continues to be so popular? 
Oh, it always astounds me. | must be honest and say that | don't, 
as you know, get involved in conventions and fan clubs, but | do 
write to a couple of people in the States who are almost now like 
friends, so | am fully aware of the following for UFO and the other 
programmes, and they are all devoted to it. It is extraordinary for 
a show which is as old as it is. Thirty years - it's just amazing! 


Of course, after UFO you went on to become very well-known 
for other regular television roles. 

Yes, obviously my most well-known stuff was The Brothers and, 
of course, Crossroads and that is when | began to get stopped in 
supermarkets and stuff. The thing was that, on UFO, underneath 
that purple wig and in all that silver and make-up, | was pretty 
unrecognisable. So it was all pretty new to me to be stopped in the 
street. 

As | said earlier, many times things have happened in my 
career which were total chance or coincidence. In UFO, | was just 
another Moonbase girl to begin with and then, all of a sudden, 
someone left and | was promoted. When | did The Brothers, | was 
only in the first couple of episodes as a girlfriend of one of the 
brothers, but | was asked to stay on for a few more episodes and 
then some more until | became a main character as the series 
went on. | never would have seen myself doing Crossroads but | 
found myself fronting the new producer’s vision for the 
programme, which was good fun really. 

It was during my time on that programme that | came to 
know Lew Grade. He was an absolutely charming man, a real 
down-to-Earth type who you really felt at ease talking to, and I'm 
sure that he would have been just the same talking to a star or a 
technician. He really was a lovely man and his wife was a 
charming lady: 

| have always loved my theatre work and | did say to them 
when | joined Crossroads that | wouldn't be doing the series for 
10 years or anything like that, and that | would still want to do 
some stage work if | had the chance. They were lovely and 
allowed me to do just that. | actually ended up doing a play in 
London and found myself having to commute between the 
Midlands and the West End, which was a bit heavy but | loved it 
really, being able to do both. Then Crossroads had the plug 
pulled and it was a bit of a relief really with all the travelling. 

| was lucky because I've always done theatre, but | must 
admit that | do like to move on and do different things, so an on- 
going soap isn't the type of thing I'm likely to do - although 
knowing how things are with me, you'll probably pick up a paper 
next week and see me in Coronation Street or something! 
Actually, saying that reminds me that | was in Coronation Street 
as Dennis Tanner's Swedish girlfriend right back at the start of my 
career. 


When you look back, how important was UFO to you as part of 
your career? 

In many ways, it was an exciting and interesting time for me as | 
had just met the man who is now my husband. | was always in the 
studios or at home or with my future husband, so a lot was going 
on - a lot of nice things. | am so proud to have been involved in 
such a well made, good quality programme. | was in many other 
shows which still bring me fan mail, but UFO really is the one I'm 
proudest of, because it has such a fantastic devoted following. @ 


A number of years ago, FAB featured a series of very 
popular articles which examined the original scripts of various 
episodes of Captain Scarlet And The Mysterons, Joe 90, The 
Secret Service, UFO, The Protectors and Space:1999. However, 
the opportunity to cover earlier Gerry Anderson programmes 
never arose because no scripts from series prior to Captain 
Scarlet appeared to still exist, despite rumours circulating in 
the fan community that a small number of original 
Thunderbirds scripts were in the hands of private collectors. 

Recently, a chance meeting between Lynn Simpson, 
Stephen Brown and Tim Beddows of Sound & Media revealed 
that Tim owned three original Thunderbirds scripts which had 
been in his possession for a number of years. Tim very kindly 
arranged the loan of these scripts which proved to be an 
invaluable source of research, revealing many hitherto 
unknown secrets about the creation of Gerry Anderson's most 
popular series. 

Here, Stephen Brown dissects the first of the scripts in 
Tim Beddows'’ collection, comparing Alan Pattillo’s original 
script for Move - And You're Dead with the final production as 
seen on screen, including additional reference to Barry Gray's 


own notes on the music score that he composed for this 
episode. 


GLOSSARY OF TERMS 


Television and film scripts feature the following 
abbreviations as technical instructions for the 
composition of the picture in the camera frame and the 
editing of the completed film. 


Cs. Close Shot (head and upper body of character 
appear in frame) 

C.U. Close Up (full face of character in frame) 

LS. Long Shot (full set in frame, establishing 
characters in their surroundings) 

M.S. Mid Shot (between Long Shot and Close Shot - 
characters usually framed full-length) 


TWO SHOT: Two characters appear in frame 
Off Screen (character or item is outside frame) 
Voice Over (character is heard but not seen) 
Edit directly to next scene 
Cross-fade picture into next scene 
(usually used to illustrate passage of time) 
Interior set 


Exterior set 
Picture appears as fade from black 

FADE OUT: Picture disappears as fade to black 

FG. Foreground (item or character appears in 
foreground of frame) 

BG. Background (item or character appears in 
background of frame) 


YOU 2 DEAD 


THUNDERBIRDS (Series One) 
“Move - And You're Dead” 
Written by Alan Pattillo 
Original Broadcast Date: 19th February 1966 (ATV London) 


The first interesting thing to note about this script is the 
appearance on the front cover of a stylised illustration depicting a 
Thunder Bird from North American Indian mythology. In this 
mythology, the Thunder Bird is a powerful spirit in the form of a 
bird whose eyes flash lightning, while the beating of his wings is 
the rolling of thunder. It is the Thunder Bird who prevents the earth 
from drying up and vegetation from dying and is often portrayed 
with an extra head on its abdomen. It would appear that this 
symbol was originally envisaged perhaps as the insignia for 
International Rescue, or to form part of the series’ logo. 

The major significance of this script is illustrated within the 
first two pages. Page one details Move - And You're Dead as the 
series’ episode nine, much earlier in production than previous 
research had indicated. Further, it is clear that this script was 
originally written in the format of a half-hour episode: in the early 
stages of production on Thunderbirds, it was planned that each 
of the series’ episodes would be 25 minutes in length, just as the 
episodes of Supercar, Fireball XL5 and Stingray had been. As 
many as a dozen of Thunderbirds’ episodes were scripted for this 
format, and just over half of these were filmed before it was 
decided that each episode would be fifty minutes long. Extra 
footage had to be filmed for those episodes already completed, 
while extra material had to be written for the remaining half-hour 
scripts. Move - And You're Dead fell into the latter category, 
requiring some 28 pages of additional scenes. 

This edition of the script is printed as a complete fifty-minute 
story, but includes an addendum on page two to detail that scenes 
78 to 206, 215 to 280 and 421 to 441 are extensions to the original 
script. For the first time, we can see exactly what the half hour 
version of this episode would have included, and which sections 
of the episode were added to pad out the story. 

There is some indication that a certain amount of pre- 


THE STORY 


Alan and Grandma are trapped high on the girders of 
the suspension bridge over the San Miguel River. A device 
with several antennae is positioned nearby. A new sports car 
pulls away leaving them stranded - if either makes a move, 
the device will cause the bridge to explode. Very slowly, Alan 
uses his wrist communicator to call Tracy Island. 

As Scott, Virgil and Brains set off, Jeff learns that even 
if Alan and Grandma manage to keep still in the hot noonday 
sun, the bomb is set to explode at 1300 hours anyway. 
Grandma faints, and in order to keep Alan from passing out 
too, Jeff makes his son explain how they got into this fix. 

«Virgil and Tin-Tin ferry Alan to Parola Sands in 
Thunderbird 2. Alan is to take part in the Parola Sands Race 
so that he can test a new engine designed by Brains. After 
the race, he will collect Grandma Tracy from her house, as 
she is to join the rest of her family in International Rescue on 
Tracy Island. On arrival at Parola Sands, Alan meets his old 
friend, engineer Kenny Malone, and an old race track rival, 
Victor Gomez. Gomez and his partner, Johnnie Gillespie, are 
desperate for the prize money and are prepared to go to any 
lengths to win the race. 

The next day, the race is on and Alan leads the field 
down to the last lap. Gomez tries to force Alan off the road 
on a tight bend in a last ditch attempt at victory, but in spite 
of Gomez’ dirty tactics, Alan wins the race. In the pits, 
Gillespie tells Gomez that he has a plan to deal with Tracy 
‘once and for all. While Alan places a telecall to Grandma 


production work, primarily on set design and construction may 
already have taken place on the episode before its expansion to 
fifty minutes. Page three features a list of the episode's Main Unit 
(puppet photography) sets broken down into separate lists for 
before and after the extension: 


MAIN UNIT SETS (BEFORE EXTENSION) 


EXT. GIRDER OF SAN MIGUEL BRIDGE 
ALAN'S WRIST TELECALL 
INT. TRACY LOUNGE 
INT. PASSENGER ELEVATOR 
INT. THUNDERBIRD I 
INT. THUNDERBIRD IT 
INT. ALAN’S CAR 
INT. POD 
INT. GRANDMA'S DINING ROOM 
EXT. ROADWAY NEAR BRIDGE 
INT. BRAINS’ LAB IN THUNDERBIRD IT 
EXT. BRAINS’ NEUTRALISER 
EXT. VIRGIL'S TRANSPORTER 
MAIN UNIT SETS (SINCE EXTENSION) 
INT. STACKER BUILDING 
INT. STACKER CONTROL ROOM 
INT. COCKTAIL LOUNGE AT PAROLA SANDS 
INT. TELEVISION COMMENTATOR’S BOX 
INT. GOMEZ’ CAR 
INT. PIT AT PAROLA SANDS 
INT. and EXT. TELECALL BOOTHS 


The list then goes on to detail the sets that will be required 


from the parking lot, Gomez causes a car to fall from the 
automatic stacking system, crash-landing on Alan's call 
booth. Fortunately, Alan has already completed his call and 
left the booth. 

Alan collects Grandma and heads for a rendezvous with 
Thunderbird 2, but their car is hi-jacked by Gomez and 
Gillespie who force them at gun-point to drive out into the 
centre of the San Miguel bridge. Alan and Grandma are 
made to climb up onto the girders of the bridge, and with a 
sonic wave generator (which will register any movement and 
detonate a bomb under the bridge itself) in place, Gomez 
and Gillespie leave the Tracys to their fate.. 

«Alan's story has managed to keep him awake long 
enough for Thunderbird 2 to arrive at the San Miguel River, 
landing on a slope above the bridge. Using a small 
transmitter truck, Brains neutralises the sonic wave 
generator to enable Virgil to manoeuvre a hover bed vehicle 
on to the bridge underneath Alan and Grandma - jets of air 
catch Alan as he falls from the girder. The pair are rescued 
and escape from the bridge as the bomb explodes. 
Meanwhile, Scott attempts to stop Gomez and Gillespie by 
strafing the road with machine gun fire. The two villains 
struggle for control of the steering wheel and crash the car. 

Much later, back at Tracy Island, Alan faces another 
ordeal of immobility as he models for Virgil's latest painting. 
It is only after the painting is complete that Alan discovers 
that Virgil has rendered him with an abstract interpretation. 


for model work on the visual effects stages: 


SPECIAL EFFECTS SETS: 


EXT. BRIDGE OF SAN MIGUEL 
THE SUN 

EXT. THUNDERBIRD I 

EXT. THUNDERBIRD II 

EXT. LONELY COUNTRYSIDE 

EXT. ALAN'S CAR 

EXT. DESERT HIGHWAY 

INT. CAR STACKER BUILDING 

EXT. PAROLA SANDS BUILDING 

EXT. ROADWAY LEADING TO STACKER BUILDING 

EXT. PAROLA SANDS CIRCUIT 

EXT. JETTY AND SEA 

EXT. GOMEZ’ CAR 

EXT. GRANDMA'S HOUSE 

EXT. MOUNTAIN HIGHWAYS 

EXT. BRAINS' NEUTRALISER 

EXT. VIRGIL'S TRANSPORTER 

EXT. MOUNTAIN CLIFF 


Next follows a list of both permanent and guest characters 
for this episode. Note that the TV commentator is named Billy 
Billoxi - on screen, his name is never revealed. 

CHARACTERS (PERMANENT) 


JEFF TRACY 


VIRGIL 
GRANDMA 
TIN-TIN 
BRAINS 


CHARACTERS (NEW) 


VICTOR GOMEZ 

JOHNNIE GILLESPIE 

KENNY MALONE 

BILLY BILLOXI (TV COMMENTATOR) 
STACKER ATTENDANT 

TV CAMERAMAN (mute) 

ASSISTANT COMMENTATOR (mute) 


Extras at Parola Sands Cocktail Lounge 
Extras in Parola Sands Pits. 


Voices Off: Receptionist 
Commentator I 
Commentator II 


Scenes 1-77 
All of the scenes in this section appeared in the half-hour 
version of the script. The opening scenes feature quite a lot of 
detail for the establishing shots, more than we actually see on 
screen. 


FADE IN: 
1. EXT. BRIDGE OF SAN MIGUEL: 


The scene begins on a raging torrent far below camera, 
then tilts up a ravine to show the handsome 
suspension bridge of SAN MIGUEL in a lonely part of 
the Californian landscape. Not quite completed, it is 
surrounded by cranes, bulldozers, piles of rubble, etc. 
The music is sultry and sensuous, with a Spanish 
flavour. In the centre of the bridge, minute because of 
its distance from the camera, is a car. Then the car 
moves off the bridge and into the rocks and trees 
beyond. 


On screen, we actually see a very calm river on a very hot dry day. 
We see the bridge completed with no signs of any machinery. 
Barry Gray's notes confirm the Spanish element in the music, but 
add that it is tense and ominous. The car is not seen until the end 
of Scene 2, and then only fairly close to. 


CUT TO: 


2. MEDIUM SHOT SPAN OF BRIDGE: 
We are looking along the roadway of the bridge, as if 
from the eyeline of someone about to cross. There are 
no signs of life. A tall ladder lies flat on the road. Then 
the camera tilts up to reveal two motionless figures on 
a high girder above the roadway. One is actually 
standing upright looking across at the other who is 
squatting inside the angle created by the junction of 
this girder and another upright one. The sound of the 
car recedes into the distance. 


On screen, this scene begins with the camera tilting up to reveal 
Alan and Grandma on the girder. We also see brief shots of the 
detonator and bomb which are not mentioned in the script until 
later, 


N See a 
. 2 


CUT TO: 


5. MED. SHOT GIRDER: 
Avery low angle showing the figures against a deep 
blue sky. It is ALAN TRACY and GRANDMA. They 
stand quite still. Between them on the girder sits a 
small object like a piece of radio equipment. 


GRANDMA: (cautiously) They're gone, Alan. 
ALAN: (Urgently - in a whisper): Quiet, Grandma... 
Whatever you do, don’t move. 


The on-screen action parallels the script from this point through to 
Scene 18, with Alan revealing how the slightest move from either 
of them with detonate the bomb under the bridge, and then 
deciding to call Tracy Island. 

Barry Gray noted that for Scenes 5 to 9: 

Music starts (dramatic) after Alan's “The slightest move will 
detonate the bomb that's under the bridge,” on the zooming shot 
to bomb. Episode title fades in over shot of bomb. Title ends and 
shot of bomb holds. Music fades out during Grandma's “What time 
is it? 

In Scene 19, the script describes Alan's wrist communicator: 


19. C.U. ALAN’S PERSONAL INTERCALL: 

This is in appearance - at first anyway - like a 
wristwatch complete with time-piece and the symbol of 
INTERNATIONAL RESCUE is in the centre. Around it we 
see Alan’s cuff and wrist. 


ALAN: (V.0.) Calling International Rescue... 


On screen, we do not see any IR symbol, just a standard dial 
watch face. 

The scene now changes via a long whip panning shot to the 
lounge of the Tracy Residence on Tracy Island. Gray noted: 

As we pan to Tracy Island, the music changes from the 
Spanish style recurring episode theme to what is scripted as the 
International Rescue theme, which we still hear with a Spanish 
flavour. 

In the Tracy Lounge, Jeff is scripted to swing around in his 
chair to answer Alan's call, although on screen he does no such 
thing. After Alan says, “We're in trouble, Father - serious trouble!” 
Jeff is scripted as still sat at his desk, although on screen he has 
suddenly (within three seconds) moved to a seated position on 
the front of his desk with a book in his hands. Oops! 

Scene 26 moves to Scott and Virgil in the Games Room. In 
the completed episode, this simply looks like a normal room with 
a snooker table in the middle, but the script paints a more vivid 
picture. 


26. INT. TRACYS’ G. OOM: 
This is a general relaxation room, with a billiard table 
in the centre and various intriguing machines and 
gadgets around the walls. The scene starts on a small 
speaker hanging in the centre of the room repeating 
the opening phrase of the INTERNATIONAL RESCUE 
theme tune, played by a sort of electronic trombone. We 
pull back to find SCOTT TRACY and VIRGIL TRACY 
playing a game of billiards. SCOTT is about to play but 
straightens up as he hears alarm. 


Clearly, the reference to the musical alarm on the speaker is an 
idea that is similar in style to the drumbeat alarm heard in 
Marineville in Stingray, and abandoned before filming as we don't 


see this on screen, nor is there any reference to it in Barry Gray's 
music notes. On screen, we also see that Scott and Virgil are 
playing snooker rather than billiards. 

Scene 28 details that we should see Scott and Virgil walking 
into shot in the Lounge with Jeff's speech heard as a voice over. 
Eliminating the need to show the puppets walking, on screen we 
just see Jeff telling Alan that Scott and Virgil are on their way - by 
the time we see them, Scott and Virgil are already in the room, 
seen in a two shot as Scott exclaims, “Alan!” (the script describes 
aclose up on Scott here). 

It is quite well-known by now that in the early stages of 
production on the series, the Thunderbirds craft were to be called 
Rescue |, Rescue Il and so on. Indeed, much of Derek Meddings’ 
early design artworks for the vehicles feature those names on the 
sides of the craft. Occasionally, this script refers to the 
Thunderbirds vehicles as Rescue | and Rescue II, but only in the 
scenes written prior to the extension. It is as if, during the re-write, 
no-one noticed that the wording needed to be changed 
throughout. For example, in Scene 30, Jeff tells Scott and Virgil to 
launch Thunderbirds | and Il, but then in Scene 31, he tells Brains 
to get down to Rescue II immediately. The errors were all 
corrected before the dialogue was recorded, but they do make 
reading the script confusing at times, with the craft mentioned 
variously as both Thunderbird and Rescue vehicles, sometimes 
within the same scene! The style of numbering the vehicles also 
fluctuates between Roman and Arabic numerals (1/1 and II/2). 

Scenes 33 to 44 primarily describe library shots of the launch 
sequences for Thunderbirds 1 and 2, with minor variations from 
what we actually see on screen. These sequences were, in all 
likelihood, copied scene for scene from the script for the series’ 
pilot episode Trapped In The Sky (for which the library footage was 
filmed), and offer a great deal of insight into the way in which the 
launch sequences were developed. To spot all the differences 
(which are too numerous to detail here), compare the following 
scenes from the script with their on-screen appearance. 


33. INT. THUNDERBIRD 1. BAY: (LIBRARY 


The massive body of Rescue 1 dominates the shot. After 
a moment, the small figure of SCOTT enters shot on the 
moving gantry. SCOTT enters THUNDERBIRD 1. 


CUT TO: 
34. INT. THUNDERBIRD 1. 
SCOTT sits down in his chair and reaches out to touch 


a control. 


CUT TO: 


35. INT. THUNDERBIRD 1. BAY (LIBRARY 


The craft begins to slide down its ramp. 


CUT TO: 


36. HIGH ANGLE SWIMMING POOL: (LIBRARY. 


The pool moves to one side disappearing under the 
terracing. After a brief pause, there is the noise of 
rockets firing and Thunderbird 1 soars from the hole. 


cur TO: 


37. AIR TO ATR SHOT OF THUNDERBIRD 1: (LIBRARY 


It climbs into the sky. 


CUT TO: 


38. INT. PASSENGER E] R_ (ROLLER BACKING. 
We are tracking with BRAINS as he speeds down the 
elevator leading to THUNDERBIRD 2’s hangar. He 
blinks earnestly as he goes, clutching a pile of papers 
as if he had picked them up at the last moment. 


BRAINS: (to himself - with secret pleasure) 
This is the bit I like best. 


Cur Ti 
39. INT. HEAVY RESCUE HANGAR: (LIBRARY’ 


Prominent in the shot stands THUNDERBIRD II. Into 
it slides BRAINS. 


The last two scenes do not appear at all in the completed episode, 
although the implication is that stock footage was to have been 
shot of the passenger elevator arriving in Thunderbird 2. 


cur TO: 


40. INT: THUNDERBIRD 
VIRGIL at his controls 


VIRGIL: Standby for take off. 
BRAINS enters shot. 
BRAINS: Right, Virgil. 


Incidentally, there is no mention in this script of Brains’ stammer, 
Or any allusion to it in the way in which his dialogue is presented. 
We know that, at the time that this script was written, a 
considerable amount of dialogue had already been recorded for 
the earliest episodes, and Brains’ stammer was already an 
established part of his speech pattern. We must assume, 
therefore, that the writers left it up to voice artist David Graham to 
add the stammer to the dialogue as and when he felt it was 
warranted. 


cur To: 


41, INT. THUNDERBIRD 2 HANGAR: (LIBRARY. 


We see the PODS sliding along under RESCUE II until 
POD 1 is in position. RESCUE II lowers on its stilts 
‘until it becomes an integral part of the POD. 


cur TO: 


42. EXT. JERBIRD II HAN : (LIBRARY) 
The front wall of the building slides down to reveal 
RESCUE II inside. The engines fire and the craft moves 
out and along the roadway. The palm trees angle down. 


Note that the script refers simply to “the front wall of the building” 
sliding down to reveal Thunderbird 2 inside the hangar, indicating 
that the idea for the hangar to be concealed behind a cliff face 
developed after the pilot script was written. 


CUT TO: 


43. REVERSE ANGLE ROADWAY: 
THUNDERBIRD II taxies clear of its hangar, and then 
stops. The section of the road that it is standing on 
rises up to form a ramp. Its engines wind up, then with 
tremendous power, Thunderbird II takes off. 


CUT TO: 


44, AIR TO AIR SHOT OF THUNDERBIRD II: 
It is gaining height. 


Note also that there is no mention of the second roadway flap that 
rises at the back of Thunderbird 2, although this may be an 
oversight. 

The next series of scenes are much as we see them in the 
finished episode so, moving along to scene 69, Tin-Tin has just 
told Alan to listen to his father and, “Whatever happens, you 
mustn't lose your concentration.” In the following scenes, the 
scripted close-up shots are at odds with final edit: 


69. C.U. JEFF TRACY: 

JEFF TRACY: Listen to me, Alan. Can you hear me? 
cur TO: 
70. PORTRAIT OF ALAN: 

No response. His eyes just droop more heavily than 


ever. Then they close. 


CUT TO: 


71. C.U. JEFF TRACY: 
JEFF TRACY: Alan, can you hear me? 
CUT TO: 


72. C.U. PORTRAIT OF ALAN: 
A frightening pause. Then the eyes open. 


ALAN: (weakly) Yes. 
JEFF TRACY: Then concentrate on what I am going to 


say. 
CUT T0: 
73. C.U. JEFF TRACY: 


JEFF TRACY: You've got to keep talking till Scott and 
Virgil get there. Do you hear me? 


In this exchange, we actually see close-ups of Alan on scenes 71 
and 73, and in scene 70 we see a close-up of Alan (rather than the 
portrait of him) and then Jeff. Then, in scene 77 we see a close-up 
of Jeff and then a close-up of Alan where the script details the 
following: 


77. ALAN'S INTERCALL: 
JEFF TRACY in view. 


JEFF TRACY: That's it, son. Now go ahead. Tin-Tin and 
I want to hear the whole story. 


The original half-hour format of this episode would have 
deviated from the finished episode at this point, as all the scenes 
from here to Scene 207 are additions to the original script. As 
these scenes extensively cover Alan's arrival at Parola Sands and 
the subsequent race, we must assume that a much truncated 
version of these events appeared in the original version. 


Scenes 78 - 206 


78. CLOSE SHOT ALAN: 
Okay... Okay, then. It all... it all started the day we went 
to Parola Sands... 


Through a slow ripple dissolve, indicating a time lapse as we 
flash back to the earlier events, scene 79 takes us to a a shot of 
Thunderbird 2. On screen, this scene has no background music 
accompaniment, in contrast to the writer's original intent. 


79. EXT. THUNDERBIRD II (ROLLER BACKING 


The music comes up with a bright, positive passage... 
quite different from the previous sultry pieces. The 
craft flies serenely along. 


Even Barry Gray's notes detail that there should be music at this 
Point, right through until Alan's line, “From up there in Thunderbird 
2, the world sure looked pretty.” 

Virtually all of the dialogue on screen between Virgil, Alan 
and Tin-Tin remains as scripted, although after Virgil's line, 
“Right... Stand by, Alan. I'm just about to take her down,” the 
following scene is missing 


87. RESUME ALAN AND TIN-TIN: 
TIN-TIN watches ALAN rise and make for the door 
leading to the pod. 


‘TIN-TIN: Good luck, Alan. 


It is a shame that this short scene didn't make it into the final 
episode, as it would have given some indication of how the 
Thunderbird 2 crew get out of the cockpit into the pod area, 
something we never see in any episode of Thunderbirds. Tin- 
Tin’s “Good luck, Alan,” does not appear in the episode until after 
Scene 94 as Alan leaves the pod in his racing car. Barry Gray's 
notes for this section detail that as the car leaves the pod, the 
music fades under the sound effect of an Aston Martin DB5 
engine. The music is listed as “splendid IR theme.” 

In Scenes 100 and 101, Alan sets off for Parola Sands and 
Virgil contacts him on the radio. Then: 


102. RESUME ALAN AT WHEEL (ROLLER BACKING): 


VIRGIL: ...Come in, Alan. 


Alan reaches forward to turn a knob. A small mike 
nips forward with a buzz and faces his mouth. 


ALAN: Thunderbird II from Alan Tracy. Loud and 
clear. 


In the episode, the mike is already in situ just to the front of the 
steering wheel when Virgil calls. 

After Virgil and Tin-Tin's conversation in Thunderbird 2, we 
see the craft take off vertically before the picture fades to black for 
the commercial break. We do not, therefore, see the following two 
scenes: 


112. EXT. THUNDERBIRD II: 


Ground to air. It rises upwards, still belching smoke. 


CUT TO: 


113. EXT. THUNDERBIRD II: 
Air to Air. It rises into shot and flies off, gaining height 
rapidly. CAMERA pans with it for a moment then lets 
it fly out of frame. 


When we come back after the commercial break, Alan is 
approaching Parola Sands and the Stacker Building, 
accompanied by Barry Gray's “City Lights Theme” track recorded 
for Supercar (as heard on Fanderson’s “Supercar & Fireball 
XL5" soundtrack album). The script's descriptions of this 
sequence are quite elaborate. 


114. MED. SHOT PAROLA SANDS FLAG: 
It is streaming supply in the wind presumably from the 
top of the highest building at the racecourse. It reads: 
“PAROLA SANDS’. (Note: Not a stiff paper flag.) 


Instead of this, we actually see part of the grandstand and a sign 
strung across the roadway bearing the legend, “Parola Sands 
Race Meeting.” 


CUT TO: 


115. EXT. PAROLA SANDS BUILDING: 
We feature the buildings near the Parola Sands run: a 
small cluster of modernistic hotels and administrative 
offices. In the F/G is a roadway with a large sign saying 
COMPETITORS THIS WAY and an arrow points down 
the roadway and offscreen. There is a fair amount of 
traffic coming and going. Then ALAN'’S CAR, with the 
figure of ALAN at the wheel, enters shot and follows 
the arrow. 


In fact, we don't see the hotels at this point, nor do we see the 
sign, direction arrow or any heavy traffic. 


CUT TO: 


116. ROADWAY INTO STACKER BUILDING: 
We are actually inside the building looking up the ramp 
to the bright sunlight. ALAN’S CAR moves into view 
and comes down the ramp, passing another vehicle on 
its way out. 


curt TO: 


117. INT. CAR: 
A high angle. Shadows and lights flash over ALAN as 
he guides the car down the long ramp. (We do not 
actually see out of the car. 


CUT TO: 


118. INT. CAR STACKER: 
(THIS AND THE NEXT FEW SCENES ARE INTENDED 
TO ILLUSTRATE CLEARLY THE WORKINGS OF THE 
CAR STACKER) 
This is a vast interior with, side by side at ground level, 
a row of slightly raised platforms each one just bigger 
than a large car. A small metal fence at waist height 
surrounds the other three sides of each platform. 
Opposite is a massive bar along which slides a huge 
blade at the end of a telescopic leg. In its turn, this bar 
is itself capable of sliding horizontally up and down 


supported by two huge bars set against the two 
opposing sides of the building. This bar can reach the 
height of any of the levels of car parking space above 
the entrance ramp. In short, it is a kind of giant fish 
slice that pushes car platform units into any part of the 
building. ALAN’S CAR moves onto one of the platforms 
on the ground and immediately the telescopic leg of the 
blade starts to extend itself towards the car. 


CUT TO: 


119. CLOSE ON CAR PLATFORM: 
The blade comes into shot and inserts itself under 
ALAN’S platform. There is a solid clonk of metal being 
secured as the platform and blade are joined 


magnetically. 
cur TO: 


120, HIGH ANGLE OF CAR STACKER: 
We are high up looking down past tiers of car platforms 
slotted into the walls. ALAN’S CAR starts to rise as the 
blade moves horizontally. From this new angle we 
observe that the row of car platforms is broken at one 
point to make room for a few telecall booths. 


On screen, the angle of this shot is from the ground upwards, The 
telecall booths are not made obvious at this point. Scene 121 that 
follows is missing from the finished episode. 


CUT TO: 


121. INT. CAR (ROLLER BACKING): 
ALAN in MED, SHOT watches the walls and fittings 
move past. Then he looks dead ahead. 


CUT TO: 


122. EYELINE SHOT (JIBBING UP SHOT): 
We feature the wall opposite ALAN. There is a small 


control room built into the wall and through the glass 
window we can see a small figure seated at a desk from 
which the car stacker is controlled. 


The final design of the car stacker actually features this control 
room as part of the leg and blade unit that rises with the car. On 
screen, we have already seen the control booth and the Stacker 
Controller in a couple of cutaway shots inserted into Scene 120. 
The following two scenes were cut from the episode: 
CUT TO: 
123. CLOSE ON STACKER CONTROL WINDOW: 
We see the STACKER CONTROLLER, neatly uniformed 
in white, give a wave as he watches ALAN go up. 
CUT TO: 


124. RESUME ALAN IN CAR (ROLLER BACKING): 
ALAN smiles and waves back. 


CUT TO: 


125. NEW ANGLE CAR STACKER: 


We see ALAN’S CAR arrive at a high floor level. The 
blade halts then moves the platform against the back 
wall, securing it in an allocated slot. Beyond, a service 
balcony runs the length of the wall. 


CUT TO: 


126. INT. STACKER CONTROL: 
The STACKER CONTROLLER watches through his 
window, both hands on levers. He moves one of them. 


CUT TO: 


127. EXT. CAR AND PLATFORM: 

With a solid clonk the blade comes out of the platform 
and starts to move down to ground level again. Camera pans 
with it slightly, losing the car. 


On screen, we don't see the blade moving down again. 

CUT To: 

128. CLOSE ON ALAN’S CAR: 
ALAN is now outside the car lifting a holdall out of the 
back seat. He reacts and looks up offscreen when he 


hears a voice from a loudspeaker. 


RECEPTIONIST: (Oozing charm and efficiency) (V.0.) 
Paging Mr. Tracy... 


In the episode, we only see Alan walking away from the parking 
area. The holdall, which was visible on the front seat next to Alan 
when the car entered the stacker, is already in his right hand as 
passes the loudspeaker. The two following scenes are combined 
as one on screen, with Alan and the loudspeaker both in frame. 


CUT TO: 


129: INSERT LOUDSPEAKER ON WALL: 
There is a cigarette machine adjacent. 


RECEPTIONIST: (V.0.) ....Would Mr. Alan Tracy kindly 
proceed to the cocktail bar in the main building where 
Mr. Malone is ready to conduct him through the 
reception formalities. 


Someone more safety conscious clearly had second thoughts 
about the cigarette machine, which has been replaced on screen 
with a very large No Smoking sign. 


CUT TO: 
130. MED CLOSE SHOT ALAN: 


RECEPTIONIST: (V.0.) Thank you. 
ALAN nods to himself and walks out of shot. 


ALAN: (to himself) You're welcome. 


This article continues in the next issue of FAB, when the 
race gets under way and Alan’s old rival Victor Gomez 


sets his plan in motion to steal Alan's car and wipe out 
the competition. 
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Lavender Castle - Duelling Banjos 


Lavender Castle - The Collector 


E FAB E-INTERVIEW 


RODMEY MATTHEWS 


Fantasy artist Rodney Matthews, the creator and designer of 
Gerry Anderson's latest series Lavender Castle, was born in 
Somerset in 1945 and studied graphic art at the West of 
England College of Art. He served an apprenticeship in an 
advertising agency where the quality of his work enabled him 
to establish contacts with various publishers who asked him 
to design book covers and title pages, eventually allowing him 
to go freelance in the early 1970s. 

Since then, Matthews has designed and illustrated over 
70 record sleeves for bands such as Praying Mantis, Magnum, 
Eloy, Nazareth, Thin Lizzy, The Scorpions, Barclay James 
Harvest and Asia. His immensely detailed artwork has also 
graced the covers of numerous science-fiction and fantasy 
novels, most notably for the work of Michael Moorcock and 
Stephen Lawhead, and many, many calendars and posters 
featuring designs inspired by the books of Mervyn Peake, C.S. 
Lewis, Frank Herbert, Lewis Carroll, Kenneth Grahame and 
Edgar Rice Burroughs. 

Matthews lives with his wife, children and a collection of 
border collies in a farmhouse on the edge of Snowdonia in 
North Wales. Ralph Titterton conducted the following interview 
with him by e-mail in May. 


How does it feel to be the creator of what is becoming a very 
popular children’s television series, when up until now you 
have principally been known for your very stylistic posters 
and graphic record sleeves? 

My first feeling is one of relief that it is at last done! It has been 12 
years since | did the first drawings for the presentation portfolio 
which we needed to raise finance for the project. There have been 
days along the way when | have had my doubts, but now | am well 
pleased to see it on the screen and to know that the series is 
selling well internationally. 


In your book “Last Ship Home”, you describe Lavender Castle 
as having its origins in a ‘whimsical’ lyric written for a band 
that you had in the early 1970s. Also entitled “Lavender 
Castle”, this song contained names such as Lady 
Forgetmenot and John Dory, which seem very removed from 
the character names we now know. Can you recall those lyrics 
and describe how the idea for Lavender Castle evolved on from 
this? 
The lyric of the song in question was in keeping with the early 70s 
inclination towards ‘cosmic’ or ethereal lyrics and, as you say, 
referred to a collection of idiosyncratic adventurers including John 
Dory (a fish) and Lady Forgetmenot, and their quest to find this 
haven of peace and benevolent power known as Lavender Castle. 

The song was rather like a musical version of a verse from 
Tolkien's “Lord of the Rings” in that the emphasis was on 
adventure. Ultimately, John Dory missed the boat altogether while 
Lady Forgetmenot went on to become Lyca (a species of butterfly, 
as now we have given her a pair of wings) 

When | sat down to contemplate a children's animation 


series, the old lyric seemed to ‘pop’ into my mind, thus providing 
me with at least the seed of an idea. 


When the concept of Lavender Castle was being put together, 
did you envisage it in terms of three dimensional animation, 
and indeed as a television series, or was it more as a series of 
two dimensional images? 

It was always visualised as a TV series and was never seriously 
considered as anything other than model animation using stop- 
motion and CGI. In this, | believe | am also speaking for Gerry. 


Gerry Anderson has described Lavender Castle itself as being 
a form of Heaven. Being a Christian yourself, is this how you 
wish the viewer to perceive the Castle? What exactly is it? 
My view of Lavender Castle is similar to Gerry's in that we both 
perceive it as a heavenly and eternal place where ultimately one 
could hope to rest from the wearying struggles against Dr. Agon 
and his like. Having said that, if we ever actually land on Lavender 
Castle and all is revealed, we would not be able to proceed with 
additional series in quite the same way. 

Just to add a personal note, | see Lavender Castle as a 
scaled down representation of God's peace, love and power, 
something of which Dr. Agon has no understanding. 


Looking through your work, it is interesting to note how 
aspects of your previous paintings have become part of the 
programme. ‘The Ether Stream’ from 1986, the very stately 
Sproggle-like character in ‘Worlds Without Words’ from 1987 
(to name but two), and the influence of your majestically grand 
Galleon designs are never far away. Has Lavender Castle 
allowed you to take your best ideas and bring them to life? 
Yes, it has allowed me to use my earlier images again, this time in 
3D. In fact, | did suggest images from my anthology books to be 
written into the scripts. Conversely, the Sproggle of Lavender 
Castle fame was actually designed before the ‘Sproggle’ of the 
‘Worlds Without Words’ illustration, but not used until much later. 
Another example that comes to mind is the Twilight Tower in 
episode three which is based on a feature in my illustration ‘The 
Granite Curtain’ but has the title of my 1976 interpretation of 
Michael Moorcock’s tower in his story “The Shores of Death”. 


In bringing the series to life, have you had to make any 
compromises to your original concepts to make the show 
feasible to be filmed? Indeed, taking that thought one step 
further, could Lavender Castle have been made ten or twenty 
years ago, or is it the technology of CGI and sophisticated 
puppetry that have made the programme possible? 
The series could not have been made as it now stands ten or 
twenty years ago because, in particular, the computer modelling 
and animation techniques were too crude to achieve the effects 
we now have. Puppet construction techniques have also 
advanced to some extent. 

Certain small compromises have been made however - for 


The Ether Stream 


example, Lyca’s long eye-lashes were removed because they 
tended to strobe when used in the context of blue or green screen 
and a computer generated background. The animators also 
requested the shortening of her sleeves and dress to make their 
work a little easier, Some detail has been left off the Dark Station 
and some of the other machinery for reasons of cost, but largely 
the models remain as designed. 


What made you decide to take the programme concept to 
Gerry Anderson, and what difference did he make to the show 
being both sold and made? Did he add any ideas of his own, 
looking at your concept from a television producer's point of 
view? 

The reason | contacted Gerry in 1985 to show him my work was 
because | had seen most of his children’s programmes and 
noticed his adherence to what | would call a sound moral code. | 
have shown my designs to a number of film producers over the 
years and have received some favourable comments, but Gerry 
was the only one to have real faith in my concepts and to put in 
effort where others only talked. 

Gerry's name obviously contributed a great deal to acquiring 
of finance and without his commitment and long experience in the 
business it is unlikely that the show would have retained the 
original vision so well. Gerry has added some of his own ideas to 
Lavender Castle, but these have been mostly confined to 
storylines and requests for additional ‘villains’. He has not felt it 
necessary to request substantial changes in the original concept. 


My impression from what | have read about you is that you are 
very much an independent person. As the making of a 
television series is very much a team effort, did you have any 
difficulties in passing your creation on to others to make the 
series happen? 

Lavender Castle is my first experience of working closely with a 
large team including producer, director, animators, set and puppet 
constructors, and CGI experts. For the most part, | have found the 
experience agreeable (although | can't speak for the others 
involved - | was sometimes hard to please!). | have, with Gerry, 
insisted on the highest standards and sometimes have been 


disappointed, but in most cases it has worked out fine. 

| am particularly pleased with the work carried out by the 
model makers, Mackinnon and Saunders, though even here the 
odd pimple on Agon's nose was inaccurately positioned! My small 
list of regrets would include the departure of Rick Wakeman from 
his position of music composer. 


With production underway, how much influence did you bring 
to the series on a day to day basis? Did you have script 
approval, bearing in mind the very intricate imagery that 
needed to be created for each episode? 

My influence on all design matters was total. In fact, Gerry 
reminded me a couple of times that | should not accept anything 
shoddy for fear of causing offence. He always sent me copies of 
the scripts, inviting any creative comment while reserving the final 
say as producer. 


Working on an eighty week shoot, were there any sleepless 
nights trying to think up new ideas and working to what 
appeared to be tight deadlines? 

| had no sleepless nights on account of thinking up new ideas; this 
| find quite easy, but | must admit to a certain amount of 
restlessness on the occasion of the departures of both Rick 
Wakeman and script writer Pauline Fisk from the series - both are 
close friends of mine. 


What is the one lasting memory that you will have of Lavender 
Castle, and for an idea that has been with you for over 20 
years, are you happy with the end result that has been 
achieved? 
Lavender Castle fulfils a life long dream for me of seeing my 
images move and come to life. Even if there are no further 
episodes (but I'm told there will be!), | shall remember this as a 
long-awaited achievement. The show has exceeded my 
expectations and | am very pleased with both the TV ratings and 
the interest shown by the young viewers. 

Finally, | would like to thank all who have been involved in 
Lavender Castle, but particularly Gerry and Mary Anderson who 
shared my vision and saw it through. e 
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Gerry Anderson - Evocation 


CD - EMI Songbook Series - 73 mins 


Not that you could tell from the packaging (since it doesn't 
actually mention it anywhere), but this is a collection of Gerry 
Anderson's favourite music, presented in the form of a mini-book with 
sleeve notes from the man himself explaining why each of the 18 
tracks is special to him. Rather than the simple regurgitation of themes 
from his films and television series that many fans might have been 
expecting, this is actually a quite delightful compilation of material that 
can only be described as ‘eclectic’, and very clearly one man's 
Personal taste. In the short space of one hour and ten minutes, 
“Evocation” offers more insight into the character, personality and 
background of the Thunderbirds creator than any number of 
biographical articles or interviews has been able to. 

Gerry's choice swings wildly from Gene Kelly's “Singin’ In The 
Rain” and Dire Straits’ “Calling Elvis" to Ravell’s “Bolero”, Gershwin's 
“Rhapsody In Blue” and Dave Brubeck’s “Take Five”. Cliff Richard and 
Sandie Shaw rub shoulders with Larry Adler and the Red Army Choir 
and yet, somehow, the whole makes for a thoroughly entertaining 
listening experience with many familiar pieces that will undoubtedly 
have as many personal resonances for the listener as they do for their 
compiler. 

As a special treat for his fans, Gerry includes the original 
recordings of Michael Holliday’s “Four Feather Falls” (from Four 
Feather Falls) and Cliff Richard's “Shooting Star” (from Thunderbirds 
Are Go), together with a superb extended version of Crispin Merrell’s 
theme for Lavender Castle. Two other tracks are also related to his 
productions: a recording by the Band of the Royal Marines of “The 
Thunderbirds March”, similar to the one that they performed for the 
end titles of Thunderbirds Are Go, and a recording of Albinoni’s 
“Adagio in G Minor”, a piece heard in the Space:1999 episode 
Dragon's Domain (although this is not the actual recording used in that 
episode - you'll need to go to Fanderson’s own Space:1999 
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soundtrack album for that!). 

Presented in a lavish full colour book, illustrated with photos 
from Gerry's various TV and film productions, the album is only really 
let down by some careless typesetting which occasionally makes 
Nonsense of Gerry's notes. There is also some confusion about 
“Adagio in G Minor” which Gerry appears to recall as having been 
used to score the space flight sequence in Doppelganger, rather than 
the beautiful Barry Gray piece “Sleeping Astronauts” that actually 
appears in the film. On the disc itself, the single version of “The Eve Of 
The War” from ‘Jeff Wayne's Musical Version of War of the Worlds” (as 
heard on Virgin's “This Is... Science Fiction” album - reviewed below) 
would probably have worked better as part of a compilation rather 
than the excerpt from the start of that album that appears here, which 
fades out rather disappointingly when the engineer thinks we've heard 
enough. (By the way, don't be taken in by the credit for ‘Enhanced CD 
Animation’ on page 30 as there isn't any: apparently, there was 
supposed to have been a multimedia section to play on your 
computer, but for some reason it all got left off in the final pressing.) 

But this is mere nit-picking and detracts only in the most 
marginal way from an accomplished and very enjoyable CD. And 
you've got to like an album that juxtaposes a picture of Gerry's dog 
Sproggle with one of his Lavender Castle namesake - nice touch that. 


GRGUB aN onGiNAL SGUNOTRACK RECORDING 


no strings attached 


flo Strings Attached - The Barry Gray Orchestra 


CD - Cinephile/Castle Music - 21 mins 


If ever the phrase “short but sweet” was appropriate to describe 
a CD, it has never been more appropriate than when describing “No 
Strings Attached”. First released on vinyl in 1981 and subsequently 
issued on CD in 1990, this is the definitive mini-album of themes from 
the four most popular Supermarionation series and one of those 
albums that every Anderson fan has in their collection somewhere. So 


why bother buying it again? 

Well, for a start, the whole thing has been remastered for this 
latest re-release, so all of the tracks are even clearer and pin sharp 
than before. In addition, the new CD corrects various sound faults in 
the original mastering that appeared on the first CD release, most 
Noticeably the warping of the sound at the start of the ‘Joe 90” and 
“Parker, Well Done” tracks which has transferred to every other CD 
release of these tracks (for example on Play It Again's “The A to Z of 
British TV Themes - Volume 1”, Silva Screen’s “The Man From 
U.N.C.L.E. Cult TV Classics” and Virgin's “This Is... Cult Fiction 
Royale” to name just three). 

For any readers who don't know, “No Strings Attached” features 
Barry Gray’s own commercial release recordings of the main title 
themes to Stingray, Thunderbirds, Captain Scarlet And The 
Mysterons and Joe 90, together with the end title song from Stingray, 
“Aqua Marina”, and incidental themes from Captain Scarlet And The 
Mysterons and Joe 90. The perennial fan favourite “Parker, Well 
Done”, performed by Lady Penelope and Parker (voiced by Sylvia 
Anderson and David Graham respectively), rounds out the track 
listing. As a special bonus, the new CD also adds the popular 
incidental track “March Of The Oysters” (composed for Stingray but 
also heard in episodes of Thunderbirds) to the line-up in a version 
recorded for a 1965 Chappell 10” single release. 

The mini-album is superbly packaged with a colourful 
broadsheet-style booklet which opens out to reveal a montage of 
Supermarionation memorabilia, original promotional material and 
Gray's hand-written music sheets of the themes on the album, 
together with notes on the origins of each track and a biography of 
Barry Gray. All in all, Castle have clearly gone to a lot of trouble to 
ensure that this is a re-release that even owners of the first CD will want 
to add to their collections - and it's available on vinyl too! 


This Is... Science Fiction 


2xCD - Virgin EMI - 149 mins (78mins/71mins) 


This is... the latest follow up to Virgin's “This Is... Cult Fiction” 
compilation album of cult film and television music. This time out, the 
focus is purely on cult science fiction and, as such, could not possibly 
ignore Gerry Anderson's considerable contribution to the genre over 
the last thirty years. Indeed, six of the 26 tracks on the second disc in 
this two CD album have their origins in the Anderson shows, with 


varying degrees of quality and accuracy to the original source. 

Generally a bit of a rag-bag of material, “This Is... Science 
Fiction” features no fewer than 46 tracks of music related to screen SF 
productions, although the inclusion of certain tracks is questionable. 
Several of the Anderson tracks fall into this category, namely Geoff 
Love's appaling cover versions of the themes to UFO and Space:1999 
(Year One) from his 1978 “Star Wars and Other Space Themes” 
album, which even nostalgia’s golden glow cannot redeem. Both 
themes also appear in their original versions lifted direct from 
compressed mono TV audio tracks with opening and closing titles 
clumsily edited together, as previously heard on Virgin's “This Is... 
Cult Fiction Royale” album. As the other two Anderson themes, 
Thunderbirds and Captain Scarlet, are the recordings from Barry 
Gray's “No Strings Attached” album, there isn't really anything new 
here for Anderson fans. 

On the other hand, the rest of the album has much to 
recommend it. On the film side, there are the original soundtrack 
recordings of themes and main titles music from Logan's Run, 
Rollerball, 2001: A Space Odyssey, Gattaca, The Terminator, 
Planet Of The Apes, The Fly (1986 version), Invasion Of The Body 
Snatchers (1978 version), Blade Runner, Westworld, The Day The 
Earth Stood Still, The Time Machine and Lost In Space among 
others, while the TV themes include Babylon 5, The X Files, Twin 
Peaks, Wild Palms, Doctor Who (1980s), Blakes 7, The Tomorrow 
People, The Outer Limits, The Twilight Zone and, of course, Lost In 
Space.The real gem though is a track that hasn't previously been 
commercially available on CD, although it has appeared on a bootleg 
album: the original recording of the opening titles music from Alien 
(composer Jerry Goldsmith opted to leave it off the Alien soundtrack 
album in favour of his first Alien theme - the best-known movie theme 
that does not actually feature in the film that it was composed for!). 

However, there are major disappointments, mainly related to the 
inadequacy of the information in the sleeve notes - basic at best, 
completely misleading or just plain wrong at worst: 

Track 3 on CD 1, “Star Trek (Main Theme)”, turns out to be the 
opening titles from Star Trek: The Motion Picture, a different kettle of 
fish altogether. 

Track 6 on CD 2, “Star Wars Theme/Cantina Band by Meco” is 
actually the original “Cantina Band” track from the Star Wars 
soundtrack album - which then begs the question as to why we get a 
(very decent) cover version of the Star Wars theme by the National 
Philharmonic Orchestra instead of the original LSO recording. 

Track 20 on CD1, “Theme from Silent Running’, lasts nearly 20 
minutes but has nothing whatsoever to do with the cult 1971 feature 
film. This electronic piece by one Klaus Schulz was recorded in 1984 
and has not a single note in common with the beautiful Silent 
Running score by Peter Schickele. What it's doing here or what it was 
actually written for is a complete mystery. 

Track 4 on CD2, “Theme from Logan's Run TV series”, may well 
be the opening or closing titles music from the Logan’s Run TV pilot 
movie but since that hasn't been shown in the UK in twenty years, | 
couldn't really say. It may even be incidental music from the show, but 
the very memorable theme to the TV series it certainly isn't. For that, 
you must turn to Geoff Love's laughable funky-chicken disco version 
from his 1978 “Close Encounters Of The Third Kind and Other Disco 
Galactic Themes" album, which also appears here. 

These oddities unfortunately tend to give one the impression of 
an album that has been put together by someone that doesn't entirely 
know what they're doing, and other selections appear to bear this out. 
Most of the tracks are main themes or opening titles, but then along 
comes a piece from John Carpenter's The Thing,“Humanity (Part |)”, 
which is neither - it's just the first track on the soundtrack album. 
Similarly, Brian Eno's “Prophecy” theme from Dune is an odd choice 
when any of three other tracks by Toto from the Dune soundtrack 


album (“Main Title”, “Dune (Desert Theme)" or “Take My Hand") would 
have been more representative of the music from the film. “The Eve Of 
The War” from ‘Jeff Wayne's Musical Version of War Of The Worlds” 
and “Extremis", a crap rap track by The X Files’ Gillian Anderson, just 
stick out as desperate attempts to fill up the second CD. 

Which is a shame as there is enough good stuff here to warrant 
the album's addition to the CD collection of any screen SF fan, and 
with all but five tracks being original recordings, it is at least a step in 
the right direction away from all those recent albums of film and TV 
theme covers by the Stylophone Pocket Philharmonic and the City of 
Heidelberg Symphonia. 
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RAYMOND CHANDLER 
The Long Goodbye & The Little Sister 
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Philip Marlowe 


3x 2 Cassettes - BBC Radio Collection 

The Big Sleep/The High Window - 200 mins 

The Long Goodbye/The Little Sister - 175 mins 
Farewell My Lovely/The Lady In The Lake - 175 mins 


Whatever arguments you might have about the way in which 
broadcasting standards at the BBC have seriously degenerated over 
the last four or five years, you have to give their merchandising arm, 
BBC Worldwide, credit for coming up with the goods. Over the last 
couple of years, Worldwide has been going to a lot of trouble to 
remind us how good the Corporation used to be with a range of videos 
and audio cassettes from the BBC's illustrious past. As a generation of 
television-watchers, many of us will find the wealth of classic radio 
presentations in the BBC Radio Collection audiotape range a real ear- 
opener, and none more so than these long-awaited releases of Radio 
4's full-cast dramatisations of Raymond Chandler's Philip Marlowe 
novels. 

“Why should these interest a Gerry Anderson fan?” you may be 
asking. Well, undoubtedly, they won't be everyone's cup of tea but if 
you have any interest at all in the post-Anderson careers of Ed Bishop 
(Captain Blue in Captain Scarlet and Ed Straker in UFO) and Paul 
Maxwell (Steve Zodiac in Fireball XL5 and Paul Travers in 
Thunderbirds Are Go) then these tapes are for you. Bishop takes the 


title role as the world-weary gumshoe Philip Marlowe, prowling late 
Forties and early Fifties Los Angeles to unravel the threads of six 
convoluted murder mysteries with Chandler's stylised prose and wit. 
As first person narrator, it is Bishop's performance that dominates 
throughout, successfully making the character his own and dispelling 
all memories of other actors in the role. The late Paul Maxwell lends his 
immediately recognisable tones to each story, although the characters 
that he portrays are different in each: sympathetic police detective in 
‘one, bad-ass gambling boss the next. 

Originally broadcast on Radio 4 in 1977, these British-made 
dramatisations draw on the talents of many familiar voices from the 
UK-resident American acting fraternity to populate Chandler's 
atmospheric post-War tinseltown. Don Fellows, Bob Sherman and the 
terrific Toby Robins will be the names most familiar to Anderson fans 
from their guest roles in Space:1999, but the real treat comes in The 
High Window when the late David Healy (Shane Weston in Joe 90) 
joins Bishop and Maxwell - all three previously worked together 
providing voices for Captain Scarlet. 

Immensely listenable, these tapes are undoubtedly the jewels in 
the BBC Radio Collection's recent crop of releases and worth their 
weight in gold - that each pair of digitally remastered tapes, with three 
hours or more of Dolby Digital listening time, retails for £8.99 is just the 
icing on the cake. 


UFO - Volume 6 


VHS Video - Digital 
Entertainment 
Confetti Check A-0.K./ 
E.S.P. - 105 mins 


SONFETT 
SHECK A-OK 


Digital Entertainment are 
forging ahead with the first 
complete video release of 
all 26 episodes of UFO, 
complete and uncut. In the 
space of six months, DE 
have released seven of 
their proposed 11 volumes 
and seem to be well on 
target to complete the set 
before the end of the year. 
Sadly, for the most part, 
DE's releases don't offer 
UFO fans anything new if 
they already have the 
previous Channel 5 and PolyGram releases: apart from the contents of 
Volumes 1 and 2, the episodes are presented in production order and 
the uniform red and silver packaging looks very smart on a shelf (in 
comparison with Channel 5/PolyGram's multicoloured array), but the 
picture and sound quality of the episodes themselves is, in the main, 
identical to those previous releases and not a patch on the BBC’s 
transmission copies. No, the main reason for purchasing these 
releases is going to be the five episodes that have not appeared 
complete on video before, two of which have already appeared on 
Volume 0 (Identified and Computer Affair). A third, Confetti Check A- 
O.K., has just been released on Volume 6. 

If ever a television episode was made to divide viewers over its 
merits, Confetti Check A-O.K. is it. An episode told entirely in flashback 
with none of the series’ regular science-fiction elements, Confetti 
Check concentrates entirely on the breakdown of Commander Ed 
Straker's marriage set against the background of the formation of 
SHADO. Undoubtedly one of UFO's bravest experiments, this is an 
episode that relies totally on the viewer's intimate familiarity with the 


A BEGINNER'S GUIDE T0 DUD 


As one of the UK's foremost producers and distributors of 
DVDs, Carlton International have announced their intention to 
exploit the massive potential of their newly acquired catalogue of 
ITC Entertainment films and television programmes (which includes 
all of the Gerry Anderson television series from Supercar to 
Space:1999) in this new home entertainment format. With sales of 
DVD players and discs currently undergoing a dramatic increase in 
the UK. it will not be too long before DVD replaces VHS video as the 
home entertainment system of choice for many viewers. and we 
could soon be sitting down to experience our favourite Gerry 
Anderson programmes in a completely new way. So what is DVD all 
about? 

For the uninitiated, Digital Versatile Discs are a more 
advanced form of Compact Disc technology. DVDs have the same 
appearance as a CD, albeit slightly thicker, but whereas a CD can 
hold a maximum of around 74 minutes of audio, a DVD can hold as 
much as eight hours of high quality video, together with 
supplementary text, visual and audio material. Picture resolution is 
virtually broadcast quality, utilising twice as many lines as VHS 
video so that the picture retains the sharpness, brightness and 
colour clarity of the original film. Similarly, sound has all the 
sharpness and clarity that you would expect from CD, to the 
maximum possible quality of the source material (usually Dolby 
Digital or Dolby Pro Logic, but some discs are even encoded with 
DTS, Dolby Theatre System, currently the most advanced surround 
sound system). 

Quite apart from the amazing picture and sound quality. DVD 
has numerous advantages over standard VHS video tape. The 
sheer amount of digital information that can be packed on to one 
disc is phenomenal, making it possible to include all sorts of added 
extras in addition to the feature programme. accessed from 
interactive screen menus using a cursor on the remote control. The 
main feature (be it a movie, television episodes, documentary or 
music video) can be broken down into chapters in the same way as 
a laserdisc or compact disc, enabling the viewer to go directly to a 
particular sequence. It can be played with optional alternative audio 
tracks (in different languages, with  specially-recorded 
commentaries by the film-makers, or with the music score isolated 
from the dialogue and sound effects) and subtitles in multiple 
languages. The feature programme can be included in both 
widescreen and pan-and-scan full screen versions, with the 
widescreen version specially enhanced for widescreen televisions. 
Text pages can be added with biographical information about the 
film-makers and production notes with pre-production designs and 
behind-the-scenes photographs. There is even enough room to 
include behind-the-scenes documentaries. previously unseen 


footage and out-takes, related music videos and trailers, and all on 
a single disc. Imagine the possibilities that this could have for DVD 
releases of episodes of Thunderbirds, UFO and Space:1999 

The downside of DVD is regional coding, which restricts the 
usage of discs from country to country. Designed to protect the 
interests of film distributors, each DVD is encoded with information 
which tells the player which region it is, If the player finds that the 
region number on the disc doesn’t match its own, it refuses to play 
the disc. In a perfect world, all regional versions of a single disc 
would be identical, so there would be no reason why a viewer in the 
UK (Region 2) would want to watch a US (Region 1) disc. In the real 
world, however, there are often major differences between the same 
title across the different regions. In the UK, for example, the DVD 
distributor must pay to have each item of moving supplementary 
material individually classified by the British Board of Film 
Classification, vastly inflating the production cost of the disc. So, 
although it is possible for them to put lots of supplementary material 
on their discs, some British manufacturers are finding that it isn’t 
financially viable for them to do so. 

The other issue of regionalisation is availability. In the US. 
where DVD took off as a major home video format a good couple of 
years ago, there are some 3000 titles currently available, whereas 
here in the UK there are barely 350. Major motion pictures such as 
The Truman Show. Star Trek: Insurrection, Mission: Impossible, 
The Fifth Element and True Lies as well as cult classics such as 
The Thing. Logan’s Run. The Spy Who Loved Me and The 
Poseidon Adventure are all currently available as Region 1 discs, 
but none of these have yet been released on DVD in the UK, or even 
scheduled for release. That said, the UK market is growing rapidly 
with around 50 new titles being released each month. And then, of 
course. there are the other regions - Asia Pacific (3), Latin America, 
Australia & New Zealand (4), Africa, Russia & Eastern Europe (5) 
and China & Hong Kong (6) - each of which have their own releases 
of individual DVD titles. Japan and Europe fall into Region 2 with the 
UK but they too have their own range of DVD releases. 

To the committed DVD enthusiast, regionalisation is not an 
issue. Many players can be legally modified to play discs from other 
regions by making enhancements to the circuit board (although this 
does risk invalidating the warranty) and some players, such as the 
immensely popular and inexpensive Samsung DVD-807, can be 
hacked to disable the region lockout simply by keying a numerical 
code on the remote control (a reversible process built into the 
machine that doesn't invalidate the warranty). Region 1 discs can 
easily (and, again, legally) be imported for private use by UK 
viewers, purchased with a credit card via the internet from any of a 
number of reputable American DVD mail order specialists. Even 
with the added postal charges, the cost of purchasing Region 1 
discs in this way often works out very favourably in comparison with 
the prices of UK Region 2 discs (between £16 and £20). Given that 
we have become accustomed to paying nearly as much for pre- 
recorded VHS home video tapes (and given that your DVD won't 
wear out within your lifetime while most of your VHS tapes will 
become increasingly unplayable within a couple of decades), this is 
clearly a home entertainment format that can succeed where 
laserdisc failed and completely replace VHS in the very near future. 

Currently, there is only one Gerry Anderson DVD available: the 
Region 1 release of Journey To The Far Side Of The Sun (see 
review opposite). However, this situation is all set to change when 
Carlton launch their range of UK Region 2 titles from the ITC 
catalogue, with the virtual certainty that one or more of the 
Anderson shows will be at the forefront of their initial releases. You'll 
never want to watch a Gerry Anderson series on VHS ever again 


characters and is the one episode of the entire series that simply 
cannot be seen as a stand-alone presentation. In this way, it works 
much as The Prisoner's The Girl Who Was Death episode: totally 
unrepresentative of the series as a whole and almost impenetrable 
unless you have seen at least half of the episodes that preceded it. 
(Not surprising then that the adolescent and largely ignorant reviewers 
of “SFX” magazine's ‘Couch Potato’ casually dismissed both episodes 
as complete rubbish when presented with them totally out of context 
in a recent issue. Quote: “SHADO HQ looks like a gay nightclub.” 
Laugh? We nearly started.) Regular viewers, however, will reap many 
rewards, not the least of which are the delights of seeing a number of 
the SHADO regulars as the organisation's earliest recruits, and the 
familiar surroundings of SHADO H.Q. in mid-construction disarray. 

Oddly, although the sound is very clear on DE's video release, 
the picture quality is poor - once again, it's a 16mm print rather than a 
clean, clear, colourful 35mm transfer like the episodes currently being 
shown by the BBC. If anything is letting down Digital Entertainment's 
releases as a wasted opportunity, it is this kind of lack of quality: we've 
seen it too many times before on video releases of the various 
Anderson series and fans (surely the only people who are prepared to 
pay good money to own TV programmes on video) simply won't put 
up with it. 


VIAN HAS CONQUERED THE 140% 


Mm 
NOW TAKE ANOTHER MOMENTOUS JI 


Journey To The Far Side Of The Sun 126s) 


DVD Region 1 - Universal 
1.85:1 Widescreen (Letterbox) - 101 mins 


The Gerry Anderson live-action feature film Doppelganger, or 
Journey To The Far Side Of The Sun as it is known in the United 
States, has been available as a Region 1 (US) DVD since last year, but 
with the film's 30th Anniversary and the recent explosion of sales of 
DVD players and discs in the UK, now seems to be an appropriate 
time to take a look at this sole Gerry Anderson DVD release. 

Doppelganger/Journey To The Far Side Of The Sun is only 
available at the moment as a Region 1 disc and has not, to date, been 


scheduled for a UK Region 2 release. As the film has never been 
released on home video in the UK and is rarely screened on terrestrial 
television, this Region 1 DVD release is surely a must-have addition to 
the collection of any Anderson fan? 

Well, yes itis, in spite of its shortcomings. As DVDs go, there isn't 
much to recommend the disc beyond the movie itself as it is entirely 
free of any supplementary material whatsoever beyond optional 
subtitles (in English only) and the standard chapter index. This will be 
a big disappointment to anyone expecting a bare minimum of, say, the 
film's various trailers (which appeared on the US laserdisc release a 
few years ago) or basic biographical information about the cast and 
film-makers. Assuming that the footage still exists (a probability but by 
no means a certainty), it should also have been possible to include 
nearly half an hour of filmed scenes that were deleted from the final 
edit, together with production notes, pre-production designs and 
behind-the-scenes stills. Sadly, though, all we get is the film itself. 

But then itis the film itself that is the main reason the buy the disc 
in the first place. Undoubtedly one of Gerry Anderson's finest 
productions, Doppelganger is a thought-provoking tale of an ill-fated 
space mission to a newly discovered planet on the opposite side of 
the sun, a planet that is revealed to be a duplicate of Earth in every 
detail - except that everything and everyone is a mirror image of their 
Earth counterparts. Inconclusive and unusually downbeat, 
Doppelganger nonetheless bears all the hallmarks and style of 
Anderson's television productions, particularly UFO which re-used 
many of the film's cast (Ed Bishop, George Sewell, Vladek Sheybal 
and at least half a dozen others all appear, if only briefly), props, 
costumes, vehicles, music and special effects sequences: indeed, half 
the fun of watching Doppelganger is in spotting all the elements that 
later found their way into UFO. 

The picture quality here is superb, improving dramatically upon 
the quality of the laserdisc release (even the reds don't bleed - 
Particularly noticeable in the scenes with Dr. Hassler in his darkroom 
where the picture is so clear that it is even possible to see that Herbert 
Lom is wearing a false nose). Encoded from a pristine 35mm print with 
an uncompressed PCM digital soundtrack and presented in its original 
widescreen 1.85:1 format, there surely isn't a better way of seeing 
Doppelganger other than catching it once in a blue moon in a 
retrospective screening at your local arts cinema. 

As mentioned, the film is also broken down into 16 chapters 
giving the viewer the option to watch the whole film or jump directly to 
particular scenes: if you want to see the superb Phoenix launch 
sequence, you can go directly to Chapter Five, “Lift Off!”, or to watch 
the Doppelganger crashing into the Eurosec launch silo you go 
directly to Chapter Fifteen, “Doppelganger in Danger’. Very handy and 
a real time saver. 

Of course, this being an American print, the title caption that 
appears at the start of the film is the cumbersome “Journey To The 
Far Side Of The Sun’ rather than elegant “Doppelganger”, and Roy 
Thinnes is billed before lan Hendry, but this is petty quibbling. There 
is some slight distortion on some of the higher and brassier notes of 
Barry Gray's music during the title sequence, and the widescreen 
picture has no anamorphic enhancement so a widescreen TV simply 
zooms in to the picture to fill the frame, with a resulting loss in picture 
quality. Even so, the picture is far superior to an equivalent VHS video 
release and won't suffer from tape crease and drop-out. 

Prices for the disc vary from dealer to dealer but internet mail 
order specialist DVD Express (www.dvdexpress.com) currently offers 
Journey To The Far Side Of The Sun for $17.49, which is about 
£11.20 at the current exchange rate. Postage charges will bump this 
up to about £14 or £15 for UK purchasers (when ordering five or more 
discs at the same time to spread the cost), but this still offers 
unbeatable value for money on a quality Gerry Anderson product. 

Russell Weller 


TAYBOR'S EMPORIUM 


Taybor's Emporium listings are free of charge to all Fanderson 
members and are accepted in good faith. Fanderson is unable to take any 
responsibility for resulting private trade or transactions, but any members 
found to be abusing the spirit of the Emporium will be expelled from the club 
without refund. 

Members should forward Emporium listings to the FABMail address, 
including name, contact address and membership number. Please keep text 
to.an absolute minimum and write clearly (we cannot accept responsibility for 
any incorrectly printed details resulting from illegible submissions). 

Please note: we cannot accept listings that refer to any merchandise 
other than Gerry Anderson-related items, or listings that advertise the re-sale 
of club merchandise currently available on the Fanderson Sales list. We 
cannot print members’ telephone numbers but will publish e-mail addresses 
if required, 


FOR SALE: 

Selected issues of SIG magazine. All mint condition. Sold separately or as a set 
Selected Space:1999 ITC VHS videos. 

Please include SAE/IRC if interested 

CONTACT: 

Mark Walton, 39 St Annes, Newtown, Chester, Cheshire CH1 3HZ 


FOR SALE: 

Many Gerry Anderson kits, toys, figures and other items, Please send an SAE 
for a complete lst, or look at the lst on-line at http://come.to/rocketcottage 
CONTACT: 

Trevor Briggs, 13 Lodge Hill, Purley, Surrey CR8 4AH 


WANTED: 

‘Space:1999 episodes The Beta Cloud, A Matter Of Balance 
(originals or copies from TV) 

FAB 21 

CONTACT: 

Mara Duchetti, via Feltre 71, 20134 Milano, Italy 


WANTED 

New member wishes to start a Fireball XLS collection - anything considered. | 
also want to collect any memorabilia relating to Gabrielle Drake (Lt. Elis in UFO) 
- can anybody help? 

CONTACT: 

lan Lindsay, 2 Brambleberry Court, Oakwood, Derby DE21 2SZ 


WANTED: 

Space Precinct comics: 1, 2,3 &4 

Space Precinct stickers: Nos 2, 22, 32, 32, 98, 211 & 217 
Space:1999 stickers and album 

CONTACT: 

Mandy Robinson, 8 Chesterfield Road, Lodgemoore, Scunthorpe, 
N. Lincolnshire DN15 7UP 


FOR SALE: 

‘Space:1999 Super Visual Guide Book (Town Mook 1980), mint condition and 
signed by Prentis Hancock and Bob Kellett - £200 ONO 

Thunderbirds Cigarette Card Set, Series 2 (Barratt & Co., UK), 50 cards, mint 
condition - £30 

UFO Cigarette Card Set (Bassett & Co., UK 1970), 70 cards - £30 

Destination Moonbase Alpha Lobby Cards, near mint - £80 

CONTACT: 

D.W. Watmough, 18 Radley Drive, Nuneaton, Warwickshire, CV10 7HX 


FOR SALE: 

Chappell C957 “March Of The Oysters” (Barry Gray). Rare unplayed 78rpm 10" 
library music disc from 60s in plain sleeve. 

Also a few other items. Please enclose SAE for details 

CONTACT 

Graham Bridden, 84 Hill St., Sheffield, S2 4S 


FOR SALE: 

Lots of Gerry Anderson toys. Please enclose SAE for details, 
CONTACT: 

Chris Chaddock, 54 High St., Gawthorne, Ossett, W. Yorks, WFS 9RL 


WANTED: 

FAB 21 (original or photocopy) 

Space:1999 videos Volumes 6, 8, 9, 10, 11, 13, 15, 17, 22 
Reasonable prices paid, 

CONTACT: 

A. Creer, 26 Station Road, Marston, Moretaine, Beds, MK43 OPS 


FOR SALE: 

Fireball XLS Annual 1965, no spine, fair to good - £15 

Thunderbirds Comic Holiday Special 1984, v. good - £8 

Space Precinct digital watch, on card, mint - £15 

Space Precinct card games, Waddington, 3 different, mint - £4.50 each 
Space Precinct paperbacks: “Alien Island’, “Demon Wing’, “The Deity-Father’ 
mint - £5 each 

Stingray Annual 1965, good - £10 

All postage free 

CONTACT: 

John Wetton, 6 Haig Close, Hightown, Hednesford, Staffs WS11 2TR 


WANTED: 

Space:1999 items: Japanese notebook, jigsaw, paperbacks 

Any rare Space:1999 collectables - toys, games, figures, books, promo material 
etc. Best prices paid. 

Correspondence also required with other keen 1999 collectors and fans 
CONTACT: 

Colin & Nigel Bayliss, Severn Leigh, Leighton, Welshpool, Powys SY21 8HH 


FOR SALE: 

Alpha Log No. 2 - £1.50 

UFO paperbacks: "UFO" and "UFO 2° (2 copies of each available) - £3 each 
UFO Annual 1971 - £10 

Postage included 

CONTACT: 

Kevin Owen, 34 Telegraph Street, Shipston on Stour, Warwickshire, CV36 4DA 


ONUENTION CHECK A-0.h 


ARMADACON 99, 12th-14th November 1999, Copthome Hotel, Plymouth, 
England. Plymouth's longest running science fiction, fantasy and cult media 
convention. Guests Stephen Baxter (SF author), Michael Sheard (actor), Rev. 
Lionel Fanthorpe (Fortean TV presenter). Quizzes, competitions, The 
Masquerade, light-sabre duelling plus more. 

Registration: £27 for the weekend (concessions £22) or £12 per day. 

For further information please send a SAE to: 

‘ArmadaCon, RO. Box 38, Plymouth, Devon 

or e-mail armadacon@hotmail.com 


LOCAL GROUPS 


Fanderson members who would like to join a locally-based group of 
like-minded fans for group discussions and other social activities, may 
contact the club's Local Group leaders (shown below) who will be able to 
advise if space is available in their groups. Please remember to enclose a 
stamped self-addressed envelope when you write. 

If no group exists in your area, perhaps you would be interested in 
organising one? If so, simply forward your name and address to the FABMail 
address, marking your envelope ‘Local Groups’. 


BRISTOL: 
Katie Bleathman, 26 Milner Road, Horfield, Bristol, Avon BS7 SPQ. 


HIGH WYCOMBE: 
Glo Thorogood, 133 Totteridge Lane, High Wycombe, Bucks HP13 7PG 


LEICESTER: 
Malcolm Stephenson, 175 Ryder Road, Kirby Frith, Leicester, LES 6UZ 


LONDON: 
Lorraine Malby, 11 Woodriffe Road, Leytonstone, London E11 1AH 


PLYMOUTH: 
Sharon & Kerry Endacotte, 43 Chaddlewood Avenue, Plymouth, Devon PL4 8AF 


ill 


Richard Farrell, Wirral, Merseyside 

Much as | enjoy FAB, | am feeling increasingly disconcerted at its 
rather condescending and whinging editorial tone (most recently in 
FAB36), and the nagging feeling that the contents and coverage of the 
magazine are subject solely to the personal taste of the editor. | recall 
the ridiculous incident some time back when, after refusing to accept 
one member's continuity points, the editor later included his own 
additions in a Straker biography, with an unconvincing justification for 
it later on. More recently, several UFO Collector Cards (including 
numbers 60 and 74) include more of this home-made continuity. What 
did he say himself in FAB13 - “One fan's creative speculation is 
another fan's kitty litter.” Quite. 

In FAB34, the editor stated “To me, the guides are perhaps the 
most important part of what we're doing in FAB." Really? Bearing in 
mind the availability of most episodes on video, how can another 
episode guide - no matter how exhaustive - be more important than 
unearthing previously unseen photos, drawings, scripts and facts 
about Anderson programmes? Is it more important than discussing 
the various series and learning about their genesis and meaning (for 
example, from the excellent interviews with Johnny Byrne and 
Christopher Penfold)? No, it isn’t. Believe me, Mike Reccia’s haul of 
Derek Meddings’ photos and drawings in “SF&F Modeller” was 
infinitely more mouth-watering that that drab list of Lew Grade's 
screenography. 

The incessant editorial bleating about BBC2’s treatment of 
‘Space:1999 is risible. Yes, it's a pain in the backside, but we're talking 
about a cult series on a minority interest channel. There's only a few 
of us watching. Whining to the BBC about it may do more harm than 
good. All these episodes are available on home video anyway. All that 
Qrizzling about Robert Vaughn's autographs was hysterical - only a 
mug would cough up! No-one was holding a gun to your head - were 
they? 

The editorial tone of FAB is, to me, most in need of 
reconsideration (a point also raised by several other members in the 
membership survey). The sneering “obituary” of Century 21 magazine 
in FAB 13 still sticks in my mind, but the supercilious tone of the 
editor's comments following Chris Drake's letter in FAB36 hit a new 
low. Surely the editor's job is to encourage reader's contributions 
rather than jumping on minor factual errors. Clearly the editor couldn't 
resist the opportunity to take a pot-shot at the author of Boxtree's 
“UFO and Space:1999". The idea is for fans to be able to discuss the 
series rather than have their comments picked at, like a schoolteacher 
marking a pupil's essay (even Chris Drake's opinion on the relative 
merits of certain episodes is picked on - is only the editor's opinion 
relevant or correct?). The letters page should be a forum for 
discussion rather than a platform for the editor's arrogance. 

| would hope that the tone of the editorial was unrepresentative 
of the majority of members. Perhaps the letters should be dealt with by 
someone with a better perspective and a friendlier outlook. What 
about Martin Gainsford, whose enthusiasm is clear from his articles 
and his appearance on Lost In Space? 

I'm happy for you to print this letter in FAB, and I'm ready for the 
customary disdainful rejoinder which will, of course, confirm 
everything I’ve written. | know from past experience of the editor's 


keenness to add sarcastic replies to those letters he feels he can 
handle, whilst ignoring altogether those which he cannot answer. 

While | appreciate the effort the editor puts into each issue of 
FAB, | really have to point out that there is more to the appreciation of 
Gerry Anderson's work than an obsessive-compulsive predilection for 
Continuity references and lists of transmission dates and running 
orders. Well presented as FAB is, it is missing out on so much with its 
Current blinkered editorial stance. And the sniping editorial tone hardly 
fosters any feelings of belonging to a club. FAB is a great magazine 
but it needs new blood - please give it some thought. 


Everybody's opinions are valid, Richard, as long as those 
Opinions are informed. Uninformed opinions are just a waste of the 
paper they're written on. You credit me, for example, with holding an 
opinion about creative speculation based on a comment made by the 
FAB editor in the letters pages of FAB 13, yet | didn't become editor of 
FAB until FAB 15. In fact, as I've stated before, I'm all for creative 
speculation about the Anderson programmes, as long as it doesn't 
contradict what appears on screen, in the series’ writer's guides and 
the original scripts. You wouldn't write a biography of Einstein and 
make up a new forename for him, so why should Professor Popkiss be 
treated any differently? 

Perhaps you might also care to glance at page 4 of Chris Drake's 
“UFO & Space:1999" book before trying to rudely suggest some 
ulterior motivation for my response to his letter. 


Michael Cavenagh, Bournemouth, Dorset 

Thank you thank you thank you thank you thank you thank you. 
| had long given up hope that anyone would dare to defend 
Space:1999 Year Two, my favourite Gerry Anderson series, in the face 
of apparently universal disregard. For far too long, we Year Two fans 
(and | know I'm not the only one) have been putting up with the tired 
old rejoinder that the changes made by Fred Freiberger to the series 
killed it, but finally someone has been brave enough to stand up and 
offer a radically alternative viewpoint - one actually based on fact! 

I'm referring, of course, to your reply to Mr. Drake's letter in FAB 
36, where you point out that the cancellation of the series was the 
result of political manoeuvring between the American networks and 
the independent stations, and nothing to do with the content of the 
show. Why has no one pointed this out before? | know that | have read 
somewhere that Space:1999 very nearly went to a third series - surely 
a clear sign that the changes in the series were for the better. Perhaps 
without the network wrangling, the series would still be running today? 

Everyone seems to be too quick to blame Freiberger for ‘ruining’ 
the show, usually citing the third season of Star Trek as evidence of 
his ‘incompetence’ and pointing the finger at episodes like Spock's 
Brain and The Way To Eden. Yet, the third season of Star Trek has 


FAB BACH ISSUES 


Back issues of FAB Magazine are available from Fanderson Sales. 
Each magazine is packed with news, interviews and articles as detailed below. 
If an issue is not detailed here, it has sold out and is no longer available. 


FAB 8: Viadek Sheybal; The Protectors - Lena; Captain Scarlet Episode Guide 
(Pt 1); Cover: Captain Scarlet - Codename Europa/Special Assignment 


FAB 9: Zienia Merton; Captain Scarlet Episode Guide (Pt 2). 
Cover: Joe 90 - Arctic Adventure|Hijacked 


FAB 10: Michael Bilington; The Making Of UFO (Pt 1); The UFO Location Tour, 
Captain Scarlet Episode Guide (Pt 3). Cover: UFO - Sub-Smash 


FAB 11: Mike Noble; The Making Of UFO (Pt 2); Martin Landau biography; 
Captain Scarlet Episode Guide (Pt 4) 
Cover: Space:1999 - The MetamorphiDevi's Planet 


FAB 12: Kevin Davies (Pt 1); The Making Of UFO (Pt 3); Crossroads To Crime; 
Terrahawks Episode Guide (Pt 1). Cover: Terrahawks - Yung Star 


FAB 13: Kevin Davies (Pt 2); The Making Of Fireball XL5 (Pt 1); Terrahawks 
Episode Guide (Pt 2). 
Cover: Fireball XL5/Space:1999 - One Moment Of Humanity 


FAB 15: A Tribute To Bary Gray - interview and full discography; Terrahawks 
Episode Guide (Pt 4). Cover: Stingray - Marina/Joe 90 - The Professional 


FAB 18: Phil Morrow, Peter Duffell, Chris Dando & Marcia Gay; The Making Of 
Thunderbirds (Pt 1); The Secret Service Episode Guide (Pt 2). 
Cover: Space Precinct: Police Cruiser (Divided We Stand)/Station House 


FAB 20: The ‘Countdown’ Story; UFO Episode Guide (Pt 1); The Making Of 
Thunderbirds (Pt 3). Cover: UFO - Kill Sakerl/The Man Who Came Back 


FAB 22: A Tribute to Derek Meddings - biography and screenography; John Glen 
& Piers Haggard. Cover: Space Precinct Space Suburb 


FAB 23: Richard Gregory & Roy Scott; UFO Episode Guide (Pt 3); Thunderbirds 
merchandise (Pt 1). Cover: UFO - The Man Who Came BackiKill Straker! 


FAB 25: Keith Wilson (Pt 2); Ed Bishop - biography and screenography; The 
Making Of Thunderbirds (Pt 5); Stingray Episode Guide (Pt 1). 
Cover: UFO - Commander Straker/Thunderbirds - Atfantic Inferno 


FAB 26: Space Precinct memories: Richard James, Nic Klein, Megan Oiive & 
David Quilter; The Making Of Thunderbirds (Pt 6); Stingray Episode Guide (Pt 2). 
Cover: Gerry Anderson & Thunderbird 2/Lavender Castle - Captain Thrice 


FAB 27: Ed Bishop (Pt 1); Captain Scarlet Mini-Albums Guide; Thunderbirds 
merchandise (Pt 3). Cover: Captain Scarlet - Lunarville 7/The Launching 


FAB 28: Ed Bishop (Pt 2); The UFO Writers Guide (Pt 1); Captain Scarlet 
merchandise (Pt 1); Stingray Episode Guide (Pt 3). 
Cover: UFO - The Psychobombs/The Man Who Came Back 


FAB 29: Johnny Byme (Pt 1); The UFO Writers Guide (Pt 2); Captain Scarlet 
merchandise (Pt 2}; Stingray Episode Guide (Pt 4). Cover: Space:1999 - 
Voyager's Return/Mission Of The Darians 


FAB 30: Johnny Byme (Pt 2); The Space Precinct Writers Guide; Joe 90 
merchandise; Cover: Space:1999 - The Melamorph/The Immunity Syndrome 


FAB 31: Captain Scarlet Tribute issue: Mysteron Memories; Century 21 Puppets 
Catalogue (Pt 1); Scarlet Press Book. Cover: Captain Scarlet - Crater 101/Cast 


FAB 32: Robert Vaughn profile and screenography; UFO Memorabilia; Stingray 
Episode Guide (Pt 5). Cover: Lavender Castie/Space:1999 - The Rules Of Luton 


FAB 33: Christopher Penfold; Joe 90 - The Birthday complete script; Fanderson 
Members Survey Results; Stingray Episode Guide (Pt 6). Cover: Space:1999 - 
War Games/Guardian Of Piri 

FAB 34: Joe 90 Tribute issue: The Joe 90 Writers Guide; Century 21 Puppets 
Catalogue (Pt 2); Joe 90 Episode Guide {Pt 1). Cover: Joe 90 - HiJacked/The 
Race 


Each issue costs £3.50 (Inclusive of postage) for members resident in the UK - 
£4.50 (inclusive of postage) for overseas members. Please make cheques or 
postal orders (€ Stering only) payable to Fanderson Sales. 

Send your orders, clearly staing which issues you require, to: 
Fanderson Sales, c/o Stephen Brown, 15 Somerset Road, Erdington, 
Birmingham B23 6NQ, UK 
allowing atleast 28 days for delivery. 


some of the series’ best episodes, such as All Our Yesterdays, The 
Tholian Web, Spectre Of The Gun, Is There In Truth No Beauty?, Let 
That Be Your Last Battlefield and many others. 

So | congratulate you for standing up for Year Two in the face of 
that “we've heard it all before” argument about American interference, 
as if Americans don't know how to make television. Even in the 
Seventies, American television turned out many excellent programmes 
that are fondly remembered by viewers today. 


Pat Gardner, Lancing, West Sussex 

Congratulations on another excellent FAB (No. 36). An index at 
last - a very good idea! 

Two minor quibbles about your tribute to Lord Grade. On page 
18 you describe ITV as “the third television channel”. OK, now we have 
BBC1, BBC2, ITV, then Channels 4 and 5, but in 1954 there was just 
one BBC channel, so ITV was the second UK television channel. On 
page 15 you say “the inherent limitations of programmes made for 
British television in 625 lines” and talk about the loss of quality when 
converted to 525 lines. ITV didn't transmit 625 lines until 1969 - only 
BBC2 did (from 1964 | think). The conversion causing the problem in 
the early days of ITC would have been from 405 lines to 625. | suspect 
you are younger than me and don't remember 405 lines! 


Daniel Cooper, Ilkley, West Yorkshire 

| would like to add my voice to those of the other fans who 
attended ‘Memorabilia 98° at the NEC in Birmingham last November to 
meet Robert Vaughn, as reported in FAB 35. None of the publicity for 
the event said that an additional fee would be charged for the 
autographs of the actors and actresses billed as the star attractions of 
the weekend, and | was disgusted to find that after paying the £4.00 
car parking fee and £5.50 entrance fee, if | wanted Mr. Vaughn's 
autograph in my autograph book, | would have to pay another £20! It 
was £15 if you got the autograph on Mr. Vaughn's own photos but it 
cost £5 more if you brought your own photo or an autograph book - 
what a rip-off! 

The only reason | went was to have the opportunity to meet Mr. 
Vaughn, and | knew | probably wasn't going to get a second chance, 
so | dutifully paid the price for his autograph on a photo. And that was 
all | got! Not even a “Hello” and a smile - he just took my money, 
marked the sale in his little book, signed the photo and pushed it back 
to me! It was a disgrace. | know that the organisers of events like this 
can't be held responsible for the attitude of one of the guests (all of the 
other guests were really nice by the way, especially Erin Gray from 
Buck Rogers), but | really felt cheated by the whole thing. If an event 
is going to be advertised on the strength of star quests being there to 
sign autographs, they should have made it clear beforehand that there 
was going to be an extra fee for each autograph, and how much - not 
once you've already paid nearly 10 quid just to get in the door! We've 
never had to pay for guests’ autographs at Fanderson events, so why 
do these people charge so much? 


David Penn, Jacksonville, Florida, USA 

| recently received the batch of goodies I'd ordered from 
Fanderson Sales, followed in short order by my membership packet. 
\'d like to take this opportunity to thank you for your kind efforts in 
assisting me in my somewhat difficult and frustrating attempt to join 
your organisation, and in expediting the shipping of my requested 
merchandise. It's been well worth the wait. 

What can | say about the Space:1999 CD that hasn't already 
been well expressed in the letters column of FAB36? All | could 
possibly add is that for me it's a dream come true. Like Andrew Naish, 
| too have been waiting for over 20 years for this music to become 
available, and finally here it is, in a presentation so complete it's 
absolutely astounding. | am impatiently awaiting the release of the 
Year Two CD, and have a question concerning it: will Fanderson's 


release include the three alternate main title themes that were on Mr. 
Wadsworth's own promotional CD? | hope so, because | managed to 
acquire a bootleg CD recorded from the promo (that's almost 
redundant, isn't it?) and due to the time limitations inherent in 
recording from one CD to another, two of the three alternate themes 
were dropped from my copy. So, as you can imagine, I've been dying 
to hear these previously unheard works. 

On another subject, | was absolutely delighted with The 
Space:1999 Documentary video as well. It contained just the kind of 
in-depth, behind-the-scenes material that | was hoping for in an 
impressively slick and quality presentation. It was far more informative 
than, for example, the Tim Heald authored “The Making Of 
Space:1999" book that was out in the 70s (that actually read more as 
a promotional puff piece than a serious journalistic attempt at 
chronicling the production of the show). 

Also, | would like to add my voice to Robert Hill's (FAB36 again) 
in expressing my appreciation for the exceptional thoughtfulness of 
Stephen Brown. Apparently, after noticing that the booklet included 
with my CD might have been damaged, he enclosed in the package 
an additional booklet with a note. | thought this was very nice, as well 
as an unexpected gesture. In my experience most companies here in 
the US would not have even noticed, much less take the time to do 
anything about it. 

In conclusion, | would just like to say that my first experience with 
Fanderson has been a splendid one, and you can expect another 
order from me very soon. Keep up the fine work. 


The Year Two CD will indeed include Derek's alternative themes 
for the series, although there are actually only two, not three: one of the 
versions that appeared on Derek's promo CD was simply a different 
mix of one of the other two pieces. The Fanderson discs will also 
include Derek's alternate end title themes, which didn't appear on his 
promo CD. 


dim Connolly, Ward End, Birmingham 

A great idea of Fanderson to do the Captain Scarlet mini-album 
series - | look forward to the rest of the releases. | also hope we may 
see a CD of all Barry Gray's music from Captain Scarlet in the near 
future. Has anyone else noticed in Captain Scarlet the scene in, | 
think, Seek and Destroy (also a well used still - see FAB27 page 12) 
where “brave, indestructible” Captain Scarlet has his seat belt on, but 
lets Destiny sit in the middle ready to fly headlong through the 
windscreen, and almost certain death should a high-speed crash 
follow. Well, he could have swapped seats! 


Aimee S Glover, Porthmadog, Gwynedd 

| am writing to you because | enjoy collecting your ceramic mugs 
and at the moment | have Joe 90, Terrahawks, Captain Scarlet, 
Fireball XL5 and Fanderson Gold. Would you be able to enlighten me 
as to when you will have further series mugs in stock? The staff at 
Fanderson Sales are brilliant, especially Stephen Brown. 
Congratulations because it only took four days for my mugs to arrive. 
My mug collection is kept firmly on display in the glass cabinet in my 
home. 

Do you know whether you will be having a convention in the 
autumn/winter months because | would love to attend, but living in 
Gwynedd it is difficult as there doesn't seem to be anything proposed 
in or near this area? 

Having just renewed my membership for another year | have to 
state what quality FAB always is - well done on every account. | was 
very sorry to hear about the deaths of Lord Grade, Christine Glanville 
and George Murcell. | think the tributes to them were quite touching. 

|am led to believe that it was Gerry Anderson's birthday recently, 
if this is so then can | wish him a happy birthday? | must say that | 
enjoy and love watching Lavender Castle. It is brilliant. Gerry 


Anderson has done it again. The graphics are excellent and the 
characters are somewhat marvellous. Well done - please do a second 
series if you can. 

Do you know when the Terrahawks CD will become available to 
buy? Could you tell me if terrestrial or satellite TV would be showing 
Terrahawks in the near future, and could you also tell me if there are 
any plans anywhere to show Stingray or Thunderbirds? 


Answering each of your questions in order, Aimee: j) Our 
Stingray commemorative mug is available now and we'll have a The 
Secret Service mug on sale before the end of the year; ii) I'm afraid the 
only event we have planned for this autumn is our UFO:1999 one day 
event in Bradford this September (see FABNews for details); ili) Yes, it 
was Gerry's 70th birthday on April 14th; iv) The Terrahawks CD is 
currently scheduled to be available early in the New Year, but we 
should have a better idea about that next issue; and v) There don't 
appear to be any plans for screenings of either Terrahawks or Stingray 
on terrestrial or satellite television at the moment, but we understand 
that the BBC is very interested in screening Thunderbirds again in the 
near future. 


Mark Walton, Chester, Cheshire 

As usual, thanks for another superb issue of FAB, and thank you 
for printing my letter and answering my questions. 

However, regarding the photo that you printed, | don't think that 
it's the one that | was referring to. | say “think” because you've got me 
wondering somewhat! The one that you showed I've actually seen 
many times, but | seem to recall an altogether different shot that ATV 
used during season two, taken from a different angle. In fact, if you 
have Tim Heald’s excellent “The Making Of Space:1999" you'll see a 
second season cast and crew shot in there. Well, the shot | recall was 
similar to that one, except it only included the cast, of course! | 
suppose that | could be altogether mistaken, as this is going back 
some 20-odd years now, and | must admit that the more | look at 
“your” shot, the more | can see it on-screen! So, unless anybody else 
remembers this elusive photo maybe | should resign myself to the fact 
that I've somehow imagined the whole thing! 


I'd be willing to bet, Mark, that your memory isn't playing tricks on 
you at all. Memory is a powerful thing, particularly where images are 


concerned: I'm sure we all have vivid memories of things that we saw 
on television ten, twenty or thirty years ago even if we can't put a finger 
on exactly what it was we were watching, what it was called or when it 
was shown. Those caption cards, seen week in, week out during ITV 
runs in the 60s and 70s, are particularly memorable. In the Yorkshire TV 
region, we had one for Space:1999 that was a head and shoulders 
shot of an Apollo astronaut on the Moon! So if the pic we showed last 
time doesn't seem quite right, it probably isn’t the one. We'll keep 
looking and if we find something more like what you describe, we'll 
print it just for you 


Rob Kirby, Hitchin, Hertfordshire 

As a first-time subscriber to Fanderson | have been extremely 
impressed with the quality of production evident in both FAB and your 
merchandising range, and | look forward both to future developments 
and the planned upgrade to the magazine. | hope that you feel that 
your efforts are appreciated by the membership at large. 

| think it's fitting that Fanderson was the organisation to secure 
the rights to some of Barry Gray's back catalogue, and hopefully you 
will be granted the rights to the remaining jewels of Anderson's crown. 
| can’t thank you enough for the CDs released so far, and it has 
stopped me moaning (to anyone who'll listen) about the lack of Barry 
Gray's music on CD, given all the TV music that can be found now. 

And that brings me neatly on to UFO. A year or so back | eagerly 
devoured the cornucopia of TV classics contained on Virgin's double- 
CD “Cult Fiction Royale”, only to be disappointed by their use of some 
music directly from the TV episode masters and the awful start and 
end title segues (Sapphire and Steel, Space:1999 and, worst of all, 
UFO). For those who haven't heard the discs, the UFO track starts with 
the end title Doppelganger music which segues over the Century 21 
ident music, with the briefest of pauses until the opening titles music 
commences (complete with computer ‘chattering’, giving away its TV 
episode master origins). A disappointing mess would be an 
understatement. 

Back to the start of May this year, when | decided to splash out 
and pay a bit more in the shops for some of the CDs in TVT Records’ 
4-CD set “Sci-Fi's Greatest Hits”, co-sponsored by the Sci-Fi Channel 
- unsurprisingly, perhaps. Volume 3 “The Uninvited” seemed only to 
have UFO as a track of interest and, even knowing from their earlier 
“Television's Greatest Hits” CDs that the majority of their music comes 
from the original scores, | thought I'd be safe and get the shop to stick 
it on just to check its authenticity. “Yep, sounds fine to me - in fact, 
almost stereo,” | thought. “Must be their speaker placement in such a 
small shop, "(it is tiny, trust me). Later that day, | fire up the hi-fi and put 
the headphones on, skimming through all the preceding tracks until | 
get to UFO. Sharp intake of breath - it is in stereo. Gulp! Having 
listened to it several times, either my ears have finally given up, or this 
really is the real deal, and what wonderful clarity there is in the original 
recording that the compressed mono version never revealed. 

This discovery poses several questions, presuming this is the 
original recording, and not a lovingly recreated re-recording. Namely, 
is all the UFO incidental music in stereo too? If so, are any of the earlier 
series (or even Doppelganger) in stereo, and when/why did Gray 
switch to recording this way, knowing that the final dubs would be 
compressed into mono in those pre-NICAM days? 

One final point. According to this new CD, UFO was co-written 
by Barry Gray and Vic Elmes, while the older Virgin CD just lists Gray 
- who is correct? Would a future UFO CD include the Century 21 ident? 
And | thought that all the Space:1999 music being in stereo was a 
surprise! 


We haven't been able to track down a copy of the album you 
mention, Rob, so we can't really comment on the origins of the UFO 
track on it. However, Vic Elms made no contribution whatsoever to the 


composition of the UFO music, so the album is in error listing him as 
co-composer. 

Barry Gray didn’t actually record any of his Anderson music in 
stereo, although he did record the later music in multi-track, a format 
which can then be mixed to stereo although Barry never intended to do 
80: the multi-track recordings simply allowed him greater freedom to 
control the sound levels of the various instruments before he mixed the 
recordings down to mono. The Space:1999 music was the only music 
that he recorded in 8 track, but some of his earlier music was recorded 
in 4 track, which can also be mixed to stereo, although not quite so 
successfully as there are only four discrete tracks of sound to 
manipulate. 

Most of Barry's UFO music, some of his Joe 90 and The Secret 
Service music and his complete Thunderbird 6 score all exist in this 
format, so future stereo releases of all of this music are certainly a 
possibility. There is evidence that Barry also recorded his Captain 
Scarlet music in 4 track but, sadly, he had a habit of penny-pinching by 
reusing his session tapes once he had mixed down to mono, and he 
recorded over all of the Captain Scarlet sessions with the Joe 90 and 
The Secret Service sessions. Breaks your heart, doesn't it? e 


YOUR FREE UFO COLLECTOR CARD 


The UFO Collector Card presented free with this issue of 
FAB is the seventh in a series of oversize trading cards that you 
will receive free with each issue of FAB magazine over the next 
year. The complete set of 96 cards features scenes from every 


single UFO episode, portraits of the main cast members and 
guest stars, the SHADO vehicles, the Aliens, rare behind the 
scenes shots and a special sub-set of scenes from 
Doppelganger, the 1968 feature film which was the precursor 
of UFO. 

Members who have just joined the club or renewed their 
membership with this issue will also have received the second 
booster pack of 12 collector cards which will also be sent to 
every new and renewing member during the forthcoming 
membership year. Sub-sets of cards are available for a limited 
period from Fanderson Sales - the first six sub-sets are available 
Now (see your Fanderson Sales list for details) - enabling every 
club member to build a complete collection of UFO cards that 
will not be available anywhere else! 

If your current membership expires with this issue of FAB, 
you will have been sent a renewal form with details of how to 
fejoin for another four issues of FAB. To ensure that you receive 
all of the free UFO collector cards, please return the form with 
your membership payment before the specified date as we 
cannot guarantee that the card issued with FAB 38 will still be 
available after the publication of that issue. 
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